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Anahtar Kelimeler:  

ABSTRACT 

National anthems are in close relation with the literature, sociology, history, and music of a 

nation. Based on national epics, anthems are the collective products of the nation in question. 

 the most significant elements highlighting the concept of 

independence in international relations. A composition can only become a national anthem as 

long as it is embraced by the public of that country and approved by its state. Independence 

March was accepted as the national anthem of the Republic of Turkey on 12 March 1921. The 

date when the anthem was accepted is known to be corresponding to the acceptance of its lyrics. 

A total of 724 poems were evaluated and none of them were found to be suitable for the Republic. 

Then, it was written by Mehmet Akif Ersoy upon request. A total of 55 compositions entered the 

competition organized to compose the lyrics by Mehmet Akif Ersoy, and only ten qualified 

tay which was accepted in 1923, was 

in terms of music education. Although it is the primarily taught piece in music education 

curriculums, it was persistently criticized by several music scholars, in the sense of being an 

educational music, during the history of Republic. At this point, analysis of the ten qualified 

compositions becomes important. With this in mind, these qualified compositions were analyzed 

in terms of tonality/maqam, time signatures, vocal limits, monophony/polyphony, prosody, and 

verses composed. At the end of the analysis, it was concluded that one of the compositions was 

composed with maqami approach while the other nine were composed with a tonal approach. 

And that all of the orchestra accompaniments were composed with a tonal approach, as well. 

When the time signatures were analyzed in compositions, it was found that one of them was 3/4, 

three were 2/4, and six were in 4/4 form. Most of the compositions were observed to be tonal and 

mostly composed in minor tonality. Analysis of the composed verses showed that the first verse 

was composed by all of the composers; while the second verse was composed by 4, and fifth, 

seventh, and tenth verses were composed only by one of the composers.   
 The data obtained from the research are tabulated and provided under related headings.  

Key words: National Anthem of Turkey, National Anthem, The Compositions of Natinal Anthem of 

Turkey, Educational Music 
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2 Ahmet Yekta 

Madran (1) 
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6 Ali Rifat 
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7 Osman Zeki 

 

Edgar Manas 
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Tablo 2. 

 

Besteci   

1  2/4 Fa#4 - La5 Teksesli 

2 Ahmet Yekta Madran (1) 3/4 Si3 - Fa5 Teksesli 

3 Ahmet Yekta Madran (2) 4/4 Re4 - Mi6 Teksesli 

4 Ahmet Yekta Madran (3) 2/4 Sol4 - Si5 Teksesli 

5 Mehmet Zati Arca 4/4 Do#4 - Mi6  

6  2/4 Fa4 - Sib5 Teksesli 

7  4/4 Do#4 - Sol5 Teksesli 

8  4/4 Sol4 - Do6 Teksesli 

9 Mustafa Sunar 4/4 Sol4 - Sol5 Teksesli 

10  4/4 Si3 - Mi5 Teksesli 
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gelmektedir ve  
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SUMMARY 

During the Ottoman Empire, the state had no national anthem until the 19th century. 

Instead of a single national anthem, special marches composed for the sultans were 

used in that time, and they were only performed for the sultan himself, and not 

dedicated to the nation. Mahmudiye and Mecidiye marches composed by Donizetti 

Pasha in the 19th century, and Hamidiye march by Guatelli were used as national 

anthems. This caused difficulties for the state in international relations, and led people 

to complain about the fact that their state did not have a national anthem (Tarman, 

2013, p.34). In 19th century, states in the world determined their national anthems and 

announced them to the world. From the establishment of Muzika-

proclamation of the Republic (1828-1923), numerous estimable composers who were 

th the vigor of war 

1921, a national anthem competition was announced with a cash prize of 500 liras for 

the lyrics. At the end of the six-month period allocated by the authorities, a total of 724 

poems entered the competition. In spite of the number of poems, none of them was found 

suitable for the conditions of the country. The qualifying poem needed to be 

highlighting the independence of a state, and had to be spectacular for its 

representation. Besides, the poet had to be in perfectly good behavior to be able to 

undertake such an engagement (Tartan, 2002, p.85). With all these in mind, Mehmet 

Akif Ersoy was requested to write an Independence March. Ersoy accepted the request 

on condition that he would donate the cash prize, and then wrote the national anthem of 

today. In 1922, another competition was announced for the composition of the anthem 

with a cash prize of 500 liras, as well. A total of 55 pieces were collected from 24 

composers. Extension of the selection process and failure of choosing a winner led to 

the use of different anthems in different regions. On 12 July 1923, all preparations were 

be the winner. 

Soon after the announcement of the official composition, numerous complaints started 

far from the knowledge of harmony and prosody. The composition was used until 1930 

 

In light of the abovementioned, the study is based on the problem statement of: 

What is the analysis of the Independence Marchcompositions qualified in pre-selection, 

in terms of music education? Within the framework of this main problem, the following 

sub-problems were sought for answers: 
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1. What are the tonalities/maqams of the Independence March compositions 

qualified in pre-selection? 

2. What are the time signatures, vocal limits, and monophony/polyphony statuses 

of the Independence March compositions qualified in pre-selection?  

3. How are the prosodies in the Independence March compositions qualified in 

pre-selection? 

4. Which verses were chosen to be composed in the Independence March 

compositions qualified in pre-selection? 

The study aims to analyze the Independence March compositions qualified in pre-

selection, in terms of educational music, where qualitative research design was utilized. 

The data obtained in the study were collected through document analysis method. At the 

end of the analysis, it was concluded that one of the compositions was composed with 

maqami approach while the other nine were composed with a tonal approach. And that 

all of the orchestra accompaniments were composed with a tonal approach, as well. 

When the time signatures were analyzed in compositions, it was found that one of them 

was 3/4, three were 2/4, and six were in 4/4 form. Analysis of vocal limits revealed that 

there were rather extensive vocal limits available in the compositions. Most of the

compositions were observed to be tonal and mostly composed in minor tonality. 

Analysis of the composed verses showed that the first verse was composed by all of the 

composers; while the second verse was composed by 4, and fifth, seventh, and tenth 

verses were composed only by one of the composers. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 


