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OZET

Dede Korkut, hem efsanevi kisiligi hem de etrafinda olusan anlatilar agisindan
Tirk kiiltlir ve edebiyatinin mihenk taglarindan birisidir. Yizyillar boyunca
sOylenegelen hikayeleri ise milli kiiltiiriin aktariminda hem bir ara¢c hem de bir amag
konumundadir. Verdigi oneriler diinyaya mal edilebilecek seviyede evrensel olan bu
hikayeler, 1972 yilinda Teksas Universitesi tarafindan Ingilizceye g¢evrilmistir.
Cevirinin yapildigr zamandaki kosullar ve imkanlar dikkate alinarak ceviri, kiiltiiriin
aktarimindaki basarisi ac¢isindan incelenmistir. Bu incelemede Newmar’in kiiltiir-
spesifik degelri smiflandirmas1 kullamlmistir. Incelenen alti hikayede toplamda 59
kiiltirel 6ge ile karsilagilmistir. Tiirk kiiltiiriinde 6zellikle karsimiza ¢ikan renkler,
sayilar, hayvanlar, erkek egemen toplum ve dini dgeler gibi kiiltliriimiize has normlarin,
hikayelerin tercimanlar1 tarafindan hedef kiiltiire biiylik bir basar1 ile aktarildigi
gozlemlenmistir.
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ABSTRACT
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legendary personality and the narrations formed around him. As for the transferring of
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1. INTRODUCTION

Culture, as defined by Edward Burnett Taylor, is a complex whole includes
knowledge, beliefs, arts, morals, laws, customs and any other capabilities and habits acquired
by a man as a member of the society (Katan, in: Shokri & Ketabi, 2015, p.4). Every society
from smallest to the biggest, from a person to millions of nation, has its own culture. And the
language we use is both the most crucial product and the most important transferring tool of
the culture. The most crucial role for transferring the cultural elements is up to the language,
again. As Hongwei suggests “language mirrors other parts of culture, supports them, spreads
them and helps to develop others” (Hongwei, 1999, p.121). Both language and the culture
deal with the act of the translation. Translation is defined by Toury as “a kind of activity

which inevitably involves at least two languages and two cultural traditions.” (Toury, 200,

p.200).

Having one’s own cultural information or even excellence is not enough for making
translations. A gap on the bridge that leads to one culture for another via translation makes it
hard to render information by the target language readers. Danyté remarks that “translators
face not only the problem of correctly interpreting such evocations, but also transmitting them
in a meaningful way to readers (Danyté, 2006:203). So one can say that translation is

primarily a cross- cultural transfer.

Culture is a crucial concept for this thesis. Culture is such a fact that it distinguishes
human from animal, even human from human. Culture of a man is much more than sense of
aesthetics, literacy or level of admiration. Moreover, the society is all and above the people
that consist it. This culture keeps the society united and passed through the generations.

Conrad Phillip Kottak talks about these aspects of the culture:

e Culture is all-encompassing.

e Culture is both specific and collective.
e Culture is learned.

e Culture is symbolic.

e Culture seizes the nature.

e Culture is shared.



e Culture has a pattern.
e Culture is used in a creative way.

e Culture is both adaptive and maladaptive.

Culture- Specific Items are the primary concern of this thesis. Generally, culture-
specific items make a difficult task for a translator. Main concern of a translator is to transmit
the original meaning to the readers. Thus, a translator’s primary awareness has to be on the
readership; ensuring that they get the text as well as preserving aesthetic and impact factors of
the target text as far as possible (Janaviciene, 2016, p.4833). Many scholars make definitions
for the culture-specific items including Newmark, Florin, Robinson, Baker. Definition made
by Florin is: words and combinations of words denoting objects and concepts characteristics
of the way of life, the culture, the social and the historical development of one nation and
alien to another (Florin, 1993, 123). Florin also stated that culture-specific items do not have
exact equivalents in other languages because they have been formed on historical and local
basis, which is unique to every culture (ibid).

Aim of the Study

Research Questions:

1. As for the main question, how many culture-specific items are encountered in the first six
stories of the book? The analysis is done with the Book of Dede Korkut translated by Faruk
Stimer, Ahmet E. Uysal and Warren S. Walker.

2. As for the sub-question, mythical culture-specific items of these stories are studied and one

by one they are tried to be explained.

Scope and Limitations

The Book of Dede Korkut was originally an oral work, which was written about 13"
century. Translation was made by 3 scholars Faruk Siimer, Ahmet Uyar and Warren S.
Walker. The study deals with only the translations of CSIs which are remarked at the end of

the translated book by Texas University.



The mythical CSls in this book are located and extracted based on Venuti’s strategies
domestication and foreignization. Any other classification of the CSls would bear different
outcomes. The result of this analysis of CSIs are discussed with Davies’s translation

strategies.

The Book of Dede Korkut, mostly composed of verses in a free style, tells us about a
very long time ago, the nomad lifestyle. Consisted of one prologue and twelve stories, the
Book of Dede Korkut revolves around solely one ideal. The position of a hero in the general
legend does not change according to this or that story he come into play (Cemsidov 1990:51).
Even though every one of the stories bears the name of each and every Oghuz khans and
telling their adventures, speaking of other Oghuz Khans in one way or another; this sequence

of events stands for Oghuz people’s unity and solidarity (Ozsoy 2006:28).

In general, in the Stories of Dede Korkut Oghuz people’s lively sides, life styles and
defending of the motherland are reflected (Cemsidov 1990:52). This classification can be
defied as: two stories tell a conflict in the tribe, two stories tell supernatural events, eight
stories tell the wars between the Oghuz Khans and their enemies in the West and North
(Ozsoy 2006:29).

In the stories, there is also a scene on Oghuz’s social life. Every story starts with a
feast. In addition, no matter how hard was the situation, Oghuz people were never defeated.
As always it is, family bounds are rather strong and solid. Marriages are monogamous, and in
a quite patriarchal society, women are prestigious. Love of parents is strong. Since bloodline
believed to passes through the male, male child is slightly valued more than the female child
is (Ozsoy 2006:30).

This study emerges from the first known translation of The Book of Dede Korkut into

English. Other translations of simplified translations are not considered.






2. REVIEW OF LITERATURE
2.1. Sage of the Minstrels: Dede Korkut

We encounter the information about Dede Korkut, that are extant and acknowledged
by both the historians and the men of letters, on the preface of the book. As well as the name
Dede Korkut, we see the name Korkut Ata. And just for once, he is named as Korkut Sultan in
Bamsi Beyrek’s story. The name Dede is thought to be not as old as the name Korkut, but as
for the changing language structure, it is used as an adjective to tell how old the Korkut Ata
was (Kalkandelen 2002:70). A. K. Borovkov, analysing translations of 12" and 13 centruies,
states that the name derived from “scare” and “fear”, and converted as “Korkudgan” means
messenger in Arabic. This naming bears the possibility that the name Korkut means for the

messenger of Allah or an adviser (Oztiirk 2009:222).

Some of the aspects of Dede Korkut in the stories support this situation. These are

. Effecting the nature by making it rain and snow and stopping a flood when necessary,
. Telling the future by having inspirations or finding lost people or belongings,

. Wishing fruitfulness and prosperity from God and celebrate sacrifices for this purpose,
. Escorting the dead people’s souls to the next one,

. Helping to troublesome births by repelling the evil souls, defining the child’s fate

(Binyazar 2002:13).

Dede Korkut’s primary duties also include blessing the tribe and the bloodline, helping
to find a solution, guiding who seeks it, and naming the children. He is believed to have
divine power and supernatural experiences (Oztiirk, 2009:237). In the prologue part of the
book these are said for Dede Korkut: “Shortly before the time of the Prophet, there appeared
in the Bayat tribe a man by the name of Korkut Ata. He was the wise man of the Oghuz
people. He used to prophesy and bring reports from the unknown world beyond, having been

divinely inspired. Korkut Ata used to solve the disputes of the Oghuz people. Nothing was
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done before he was consulted. Whatever advice he gave was accepted and acted upon (Ergin
2016:73). No matter that these situations brings shamanism in Central Asia to the mind, a
lifespan of 295 years in the stories settles him for both Islam and for the godhead of Prop.
Muhammed (Oztiirk 2009:224).

Dede Korkut is also a strong political character who can throw together the Turkish
Tribe leaders, widely accepted among the people, he has a say in the state, or even he can
designate the khan (Oztiirk 2009:234). At the same time, he is a wise old man dignified by
nomad Turkish tribes, who knows the morals of the steppe and the lifein there, a defender and
supporter of tribes.

The Book of dede Korkut is consisted of epic stories telling about the nomad tribes of
Oghuz people and their lives. These stories are told by Dede Korkut as verse and prose. Story
arcs are generally based on the struggles between Muslim Oghuz people and Christian
Kipzcak people and inner Oghuz people.

Many scientists agreed upon the importance of the book of Dede Korkut as a unique

and priceless work of art. Some of the examples are these:

Abdulkadir Inan: Dede Korkut is a great hero for not only the Oghuz people but also
for many Turkish tribes from the legendary times. Learning about him is crucial for national

culture.

Pertev Naili Boratav: Dede Korkut texts will nurture our kids, teenagers linguistic and
aestehitcal pleasure. It is one of a kind literal work that will provide a vivid scene of Turkish

tribe’s morals, laws and ethos.

M. Sakir Ulkiitasir: I can say that Dede Korkut is a mawlid that touches my national
conscience. Or the treuest mawlid that willtake place in common conscience of Turks are

Dede Korkut stories.

According to Binyazar, the narrator of Dede Korkut’s Stories, Dede Korkut is “a wise
man, a powerful annotator, an oracle, a satint with God’s blessing. Moreover, he is a society

elder whose words are taken into consideration, offers solutions, a trusted counsellor, a judge”
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(Binyazar,1991:7). In Islam Ansikopedisi, it is said for Dede Korkut that “the narrator of the
stories that are named after him, half-legendary wise man” (TDV- IA, 1994:77). “Dede
Kokrut is one of Oghuz people, from the Bayat lineage. Likewise, it is said that Ufa Bagkirt
people accept Dede Korkut as their fisrt great ancestor. Although his father’s name has been
written as “Kara Hoca” or “Karmis”, it would be right to accept Kara Hoca as for a nickname

rather than a name” (Sepetgioglu, 2010:26).

The name Dede Korkut can be accetped as the epiphany of God, stemming from “kut”
belief. In fact, “Information provdided about the era when Dede Korkut lived make us think
that the era was 1% Goktirk’s. As a man of state, Korkut was avid and blessed with
preterhuman features. Which means that avidness is “kut”. This title is equal to “alp eren” of

the Islamic Period bboth in structurally and semantically” (Nalbant, 2016:132).

According to Ustiinova “Dede Korkut names all yhe scripts as Oguz-name” (iistiinova,
2008:139). Irene Mélikoff considers Dede Korkut as a bard/shaman. This means that Dede
Kokrut’s bllodline goes back to shamanist anchestors. He is considered as the anchestors of
today’s Bektashi old-wise man (Binyazar, 2011:193).

There are two comnly accepted rumours about Dede Korkut: “According to one
rumour, Dede Korkut was born from the luminary, clear-eyed giant daughter. His height is
sixty archines. And according to another ruomur, when he was born, people around him saw a
shapeless bag rather than a child. This bag does not look like any human shape. Mother who
thinks that she gave birth to a humanbeing, took this voiceless bag and peeled it. And there
appeared a little human with little voices. Mother started to breastfeed him and the child
started to cry; upon these the scared people turned back to tent and wanted to name the child
“Kurkud”.

2.2. General Aspects of Stories of Dede Korkut

Consisted of one prologue and twelve stories, the Book of Dede Korkut revolves
around solely one ideal. The position of a hero in the general legend does not change
according to this or that story he come into play (Cemsidov 1990:51). Even though every one

of the stories bears the name of each and every Oghuz khans and telling their adventures,
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speaking of other Oghuz Khans in one way or another; this sequence of events stands for

Oghuz people’s unity and solidarity (Ozsoy 2006:28).

In general, in the Stories of Dede Korkut Oghuz people’s lively sides, life styles and
defending of the motherland are reflected (Cemsidov 1990:52). This classification can be
defied as: two stories tell a conflict in the tribe, two stories tell supernatural events, eight
stories tell the wars between the Oghuz Khans and their enemies in the West and North
(Ozsoy 2006:29).

In the stories, there is also a scene on Oghuz’s social life. Every story starts with a
feast. In addition, no matter how hard was the situation, Oghuz people were never defeated.
As always it is, family bounds are rather strong and solid. Marriages are monogamous, and in
a quite patriarchal society, women are prestigious. Love of parents is strong. Since bloodline
believed to passes through the male, male child is slightly valued more than the female child
is (Ozsoy 2006:30).

The Stories of Dede Kokrut is a rich literary work with humanistic values, a great
artistic power and literary importance which can empower and enrich the Turkish Nationalism
and Turkish Union. The essence of Turkish national culture and traditions are the archaic
mirror to Oghuz (Gokyay,1968:425).

Dede Korkut is the reflection of Turkish National Sense which will be passed down

through generations and the bridge between our past and future (Ercilasun, 2000:112).

And according to another source, it has a great value that can be accepted as one of the

key scrpits of Turkish language and history (Niizhet,1932:306).

One of the most important aspects of the Dede Korkut’s Stories is that it tells the
cultural levels of the readers, attitudes to life, attitudes to events and their actions, in short it
tells us about the World view of the readers. In this sense, it can be said that Dede Korkut’s
Stories are one of the literary works which exaplifies the accord of harmony between

language and nation.



2.3. Summaries of Dede Korkut’s Stories

2.3.1. The Story of Bugach Han, Son of Dirse Khan

The story starts with placing Dirse han to Black Tent as he cannot have children at the
festival Baymdir Han holds every year. Then, the story starts with Dirse Han’s feelings and

thoughts upon his son Boga¢ Han borns, and his heroism.

Bayindir Han holds a great festival for his community. He ordered to erect three tents
and asked to place guests to these tents. These tents were black, red and white. White tent
hosted guests with sons, red tent hosted guests with daughters and black tent hosted guests

with no offsprings.

Bayindir Han thought of men with no offspring as damned by the God. Dirse Han has
no children. As he came with his forty men, Dirse Han felt offended and went back home to

get an explanation form his wife.

While he was getting an explanation, he found himself listening to wise words. He
kept these words and throw a big lunch. He helped people and get the good prayers. Later
then, he had a healthy son. Growing up, the boy wrestled to a bull which get loose on a
festival thrown by Bayindir Han. He restrained the bull by his powerful fist. With his bravery
he got Dede Korkut’s compliment and named by him as Boga¢. He was rewarded by his
father. 40 men of his father who got jealous, talked bad about Boga¢ Han to his father. A
hunting party was planned and with tricks they made father wound Boga¢ Han. With his
mother’s milk and mountain flower, a cream made and healed Bogag. Afraid of Boga¢ being
healed and taking revenge form them 40 traitor take Boga¢ Han’s father and fled away.
Taking 40 brave men with him, Boga¢ Han fought 40 traitors and save his father. Dirse Han

gave a throne to his son Boga¢ Han, who fought and save his father.

2.3.2. The Sack of the House of Salur Kazan

This is the story in which Salur Kazan drank so much and went hunting, and what

happens then.
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Salur Kazan got drunk in a festival and insisted on going hunting. Despite all the
warnings from his uncle and his son Uruz Han’s, he went hunting with Oghuz Beys. He left
three hundred men and his son Uruz to keep the house safe. While he was away hunting, his

enemy Sokli Melik came and captured his son Uruz, his wife Burla Hatun and his mother.

As if this was not enough, they tried to destroy a herd of ten thousand sheep with
shepherds herding. However, the shepherd Karaguk Coban defended the herd although he lost
his two brothers. While these were happening, Salur Kazan had a bad dream and went back
home, learning these he took off to the enemy lands. Salur Kazan and Karaguk Coban with

other Oghuz Beys defeated Sokli Melik and took the captives with them back homeland.

2.3.3. The Story of Bamsi Beyrek, Son of Kam Biire

This Dede Korkut’s story is about equality between woman and man in Turkish

culture, telling us through Banu Cicek and Bamsi Beyrek, who were betrothed in the cradle.

Bayindir Han had a meeting with Oghuz Beys whom he governs. Every Bey brought
his son also. Kam Biire Bey was in sorrow as he has no son to continue his bloodline. Oghuz
Beys asked and prayed from God a son for Biire Bey and a daughter to be betrothed to Biire
Bey’s son for Bay Bigen. Thus, Kam Biire had a son and Bay Bicen had a daughter.

These two offsprings were betrothed. Growing up, the son saved the traders from
infidels and got the name “Bamsi1 Beyrek”. At the wedding night, the bey of Bayburt who was
in love with Banu Cicek raided and captured Bamsi Beyrek and his thirty-nine warriors.
Bams1 Beyrek was a captive for sixteen years and no one knew what happened. Banu Cigek’s
brother, Del Karcar was given a bloody shirt, which belonged to Bams1 Beyrek, by Yaltacuk
son of Yalanci. Seeing and accepting that Bams1 Beyrek was dead, Banu Cicek was given to

Yaltacuk to marry.

At the wedding night, Bams: Beyrek fled away with the help pf Bayburt Castle’s
Bey’s daughter. As the story goes Bamsi Beyrek fighted and enslaved Yaltacuk, but he

forgave him and let him live.



11

As the storty ends, Bams1 Beyrek and Banu Cigek had a wedding party for forty days
and nights.

2.3.4. The Story of the Capture of Uruz Bey, Son of Kazan Bey

This is the story of Kazan Bey’s unnamed son’s beaten by the infidels and Kazan Bey

and his wife Burla Hatun’s rescuing their son with forty brave girls.

Kazan Bey was very sorry about his son, the son was not shed a blood, beheaded an
enemy and he has got no name for this reason. The son also resented this. He asked his father
to teach him how to fight and shed blood. Upon this request Kazan by take his son hunting.
Enemy appeared at the hunting party and Kazan Bey started fighting. Although he asked his
son only to watch him, the boy started fighting. After the battle, father could not find his son.
When he couldn’t find him back at home he headed back to the battle ground. Seeing is

sword, Kazan Bey understood that his son was captured.

He fighted enemy all by himself but defeated as he was alone. Learning this situation
Kazan Bey’s wife Burla Hatun took forty brave girls and othe Oghuz Beys with her ad
attacked the enemy and defeated them. Oghuz came back to the homeland and had a festival

for seven days and seven nights eating and dancing.

2.3.5. The Story of Deli Dumrul, Son of Duha Koca

This is one of the stories in which “Aylanu”, volunteering your own death for another

one’s, in Turkish mythology.

Son of Duha Koca, Deli Dumrul built a bridge over a dried river. He took thirty coin
from passerby and forty coin who refuses to pass with force. He reasoned this with his
bravery and manhood. One day a young man died over the bridge. Getting angry with this,
Deli Dumrul challenged Azrail, the Reaper. He asked for Reaper t came and fight with him, if
it had enough courage. Upon this revolt, reaper confronted Deli Dumrul but events didn’t go

is planned by deli Dumrul. He gave up and begged to be forgiven.
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However, Reaper accepted this only if he found a soul to replace with his. Deli
Dumrul went to his father and then his mother but couldn’t get a positive answer for his wish.
Since life is sweet neither of his parents accepted exchanging their souls. Believing that he
was going to die, Deli Dumrul went to his wife to receive her blessings. His wife was so
giving, offered and asked God “Take both of our souls or let us live together as husband and
wife.” Her prayer was accepted and both were granted with one hundred and forty years of

lifespan.

Aylanu means changing souls, meaning giving your life for another one instead. It is
also called as Aylani. It is accepting death substituting for a beloved one. It is accepted as a

dive exam in which a person’s wisdom and selflessness is tested.

2.3.6. The Story of Kan Turali, Son of Kanli Koca

This Dede Korkut Story is about kan Turali and his daughter Selcen Hatun and their
bravery. An Oghuz man, Kanli Koca thought its time for his son to get married. The talked
about this to Kan Turali. But the son explained that he wanted to marry a girl who is faster
than him, a talented gunner. His father told him: “Oh boy, you do not want a girl to marry,
you want a valiant. Father and son wandered through the Oghuz land but couldn’t find the

brave and valiant girl they were looking for.

After the search, father decided that daughter of Trabzon Feudal Landlord was suitable
for his son. Any man who wanted to marry this girl was asked to kill a lion, a bull and a
camel. Kan Turali done all these and get the right to marry this girl. The night they married
they got attacked by infidels. Selcen hatun helped her spouse and they defeated the infidels.

They took along Kan Turali’s parents and went back to homeland and make a big wedding

party.

2.4. Previous Studies on Dede Korkut
Dede Korkut Stories and norms/ culture- specific items have been studied beforehand

in many books and articles. In this part, these studies will be given in a critical approach

within the limitations of the subject of the thesis. The book of Seyfi Karabas, Dede Korkut’ta
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Renkler (1996) is based on the interpreting the work with the structuralist appoach and
psychoanalytic analysis. In the introduction part the writer talks about the importance of
colours in human life and the emotional meanings people give to them. He also provides a
sample of the ptactice of the approach he uses in the next chapters and gives information
about the structural approach and ith pioneers. First part of the book includes analyzing the
colours in the story of “The Sack of the House of the Salur Kazan” with the explanation that
the fisrt story is a bit simple in narration thus the writer skipped to the second one. In the
second part, symbolic analyzses of the colours in the first story, Boga¢ Han, Son of Dirse

Han, with the psychoanalytic approach.

Muharrem Ergin’s Dede Korkut Kitabi, printed in 2016, is actually consist of two
volumes. First volume gives the summaries of the twelve stories, general information on Dede
Korkut’s stories, scientist who studied the book, original copies od Dresden and Vatikan

transcripts and tha translation from the original text of Dresden copy.

In his article “Dede Korkut’un Delileri” (2004) Isa Kocakaplan studied the “characters
titled lunatic”. After mentoning the etymology of the word “lunatic”, Kocakaplan talked about
the social place of the “lunatics” with proverbs and idioms. In the article words, behaviours
and social roles of the lunatics, Deli Dumrul, Deli Diindar, Deli Evren, Deli Kara Budak and

Deli Kargar, are examinated elaborately.

One of the most detailed studies on Stories of Dede Korkut is OrhanSaik Gokyay’s
Dedem Korkudun Kitab1 (2007). In his book, Orhan Saik Gokyay studied the stories in a very
detailed way. First part of the book includes texts of the stories and the vocabulary index.
After this part, the facsimile of Dresden copy of the Stories of Dede Korkut is located. Next,
the geography of the stories, the characters and findings about them, analyse of the stories’
linguistic and stylistic features. In the motif and morals part beliefs, consuetudo and material
culture of the Stories of Dede Korkut are rendered. And the last part is about the stories like
Bamsi1 Beyrek, Tepegoz, Deli Dumrul, which are still alive and told, and their rumors. This
this ense, Gokyay’s work is very crucial as motifs of Stories of Dede Korkut can be studied

thoroughly and processionally.

In her work “Dede Korkut Hikayeleri ve Asik Garip Hikayesinde Yer Alan Maddi

Kiiltiir Uriinleri”, Siiheyla Saritas (2008) classified the marerial culture products as 1.
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Housing, architectural and placing, 2. Material culture products that re used in daily life, 3.
Material culture products related to the armory, 4. Material culture products of clothes. As the

article proceeds, tables and explanations of these producs are given.

In his article “Simirlar1 Thlal Edilen Doganm Intikami: Tepegdz” (2009), Ramazan
Korkmaz provides the link between the shamanistic era and the story of Tepegdz. Korkmaz
evaluated that the “land- water” concept of the Dede Korkut stories is the “mythical protective
power” and if this concept is endangered or demolished it will cause calamity through the
Tepegdz paradigm. He analaysed in detail the Basat and the Tepeg6z and cleared that the
calamity caused to a nation is the result of nondependence of faith and cultural values.
(Korkmaz 2009:65-78)

In her artcile named “Dede Korkut Hikayelerinde Barinma Ile lgili Sézler ve Bu
Sézlerin Birlikte Kullamimlar1 Uzerine” (2011), Yeter Torun detected vocabulary items about
the sheltering, analysing these words and vocabulary items via linguistic approaches. (Torun
2011:1251-1263)

Liitfii Kerem Basar emphasise on his article, dede Korkut Hikayelerinde Savasci
Egitimi (2012) that raising styles of the sons in the stories are primarily as “alp style” which
means bravery, heroic and valiant. It is suggested that the sons have to be virtuous and make
stunts. Liitfii Kerem Basar tells that in order to be an “alp”, a son must bring features from
birth and gain others in life. From birth, a son must has an extraordinary birth, be the only
child and must be raised in the wilderness. After these conditions, it is clarified that in order to
be an “alp” the hero should obey the society’s rules and meet the expectations. Father is
always a good instructor when it comes to the art of war; importance of the armour and the
loyalty to family of the alps maka them truest heroes. In the article, necessary conditions, do’s
and don’t’s and the training are examined according to the society’s structural codes and

expectations (Basar 2012: 1009-1117).

In his work Deli Dumrul’un Bilinci (2013), M. Bilgin Saydam explicitly explained the
meaing the world by the individuals which starts the process of creativeness and he
approached the story of Deli Dumrul from the point of cultural pscyhology. He explained the
concepts of belief, psychology and sociology of the Deli Dumrul’s story thoroughly. M.
Bilgin’s work is the screening of the individuals® psychology within the frame of belief.
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Omer Sarag divides the story of Boga¢ Han in his article “Dirse Han Oglu Boga¢ Han
Hikayesi’nde Sosyal Gostergeler Ag¢isindan Kiiltiir Kodlar1 ve Anlam Kaliplar1 (2013)” ino
three parts according to the semiotic perception: 1. Superficial Level, 2. Syntactic Expression
Level, 3. Central Meaning Level. In the first part Sara¢ talks about stylistic like how many
pages are there in the story, which place the story takes with the Notion of Semiotics. In the
syntactic expression level, he examined the Story of Boga¢ Han, Son of Dirse Han in eight
sections. In these sections, important parts of the story are examined. Important phases a
detailed syntactic exposition is not done but motifs of the story are retained. Andi n the
Central Meaning Level, contrasts of the story are give in a table but detailed analysis of the
cultural codes are not mentioned (Sara¢ 2013: 128-137).Kamal Abdulla analysis the Book of
Dede Kokrut in the axis of myth and script in his book “Mitten Yaziya veya Gizli Dede
Korkut (2015). In the first part Kamal Abdulla defines that contrasts define the content of the
legend and tells that variants of 1. Chaos-cosmos, 2. Past-status 3. Inexperience- experience
under the title of “all of the variants in the expression plan”. Locating these variants in the
stories as nature- civilization, abnormality- normality, old- new, loyalty- award and tryout-

conviction, he examplifies under these titles.

Kamal Abdulla makes analysis about the features of myth and script after he analyses
the contexts of the stories. According to him, mythological realization of the stories is
“shaping the world view of the old people, organizing, develoing and embellishing the
relations with nature, surrounding and lastly with society” (Abdulla 2015:63). This means that
mythical values of past and old times are represented in the story. And this representation is

embodied by Dede Korkut, Bayindir Han, mothers, fathers and brothers in the stories.

Kamal Abdula approached to the motifs of The Stories of Dede Korkut in a very

different way and setting out from these motifs he made a detailed discourse analysis.
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3. METHODOLOGY

3.1. What is a Norm

Sociologists define norms in different ways. Sociological literature speaks of three
deficiencies with norms: 1. Dispute in the general definition 2. Deficiency of a scheme for
separation of the norm types 3. Deficiency of clearance in classification of defined and

fortuitous norms.

Definitions of norm below shows us the differences and disputes among sociologists:
Robert Bierstedt: “A norm is a standard or a rule which directs our orientation in the social

situations we have. A norm is a social expectation.”

Leonard Broom ve Philip Selznick: “Norms are guidelines of behaviour; they limit the
alternative ways to reach the goal. Norms are based on cultural values, ethical standards, logic

and aesthetic concern.”

George C. Homans: “Norms are a group’s, not every time the whole of the group,

acting way of in a certain situation.”

Harry M. Johnson “A norm is an abstract mould in mind that sets limit for the

behaviour.”

Richard T. Morris: “Norms are orders that are generally accepted, either forbide or

acknowledged against other people’s behaviours, beliefs or feelings”

Theodore M. Newcomb: “Unfortunately, the expression of norm has more than one

meaning. However, as the meaning it refers to fixed reference frame more or less.”

Robin M. Williams: “Norms are transmission rules, they clarify what to do and what
to do not in different situations with different social actor. “Cultural norms” statement refers

to way of doing things in the given specific situation.”
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Ragnar Rommetveit observed that this term has 3 different usages: 1. Showing
stability with the behaviour 2. Defining a common reference frame 3. Specifying the social

pressure and force.

According to Bruce P. Dohrenwend there is a fourt definition: Social norm is the rule
that brings two or more people together in a specific time and overt behaviours. Norm is
signalised with the characheteristics below: 1. As a rule, at least one individual of the social
group has to know it 2. As a binding rule, we should encounter it in any member of the
society a) internalized b) as an outer enforcement in more than one member of the social

cluster c) as an outer enforcement from out of the social cluster.

This sitation suggested by the definition is that before becoming a norm it should be
implemented by the social cluster in a standarized way.  Social norms take place primarily
in sociology, psychology, economy, politics, international law and recently in philosophy
leastwise (Xenitidou, Edmonds 2014:3).

3.2. Newmark’s Categorization of Culture Specific Items

Culture specific items could be very hard to define. It could be very misleading to

decide what is culture-specific and what is not.

Davies (2003) claims that CSls including beliefs, customs, norms of behavior,
artifacts, traditions, clothes, foods and institutions may be implicitly or explicitly presented in
a text to be translated (p. 68). One can notice the CSls in literary texts where they are used to
reflect cultural settings. In this regard, CSIs are words and expressions that are peculiar to

source language and culture and thus pose a drawback for translators.

As cited by Nazan Isi, on her master’s thesis:

“The diversity of terms used in translation studies to name culture-specific items
is also reflected in the number of categories and classifications proposed based on
several criteria to further define what such items cover or include. In his paper
investigating culture-related translation problems in subtitles, Pedersen (2005)

suggests two categories as intralinguistic and extralinguistic culture-bound
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references. Intralinguistic culture-bound references involve idioms, proverbs,
slang and dialects whereas extralinguistic culture-bound references are
expressions which describe entities or processes outside language, and which
refers to an object or concept that is identifiable to a relevant audience, as this
referent is within the encyclopedic knowledge of this audience. The typical
examples of extralinguistic culture-bound references include names of people,
places, institutions, food and customs (Pedersen, 2008, p. 102). Axiela (1996)
distinguishes two basic categories of CSls: proper nouns and common
expressions. The former refers to either conventional names that have no meaning
of themselves or loaded names that evoke certain literary, historical and cultural
associations such as fictional and non-fictional names, and nicknames. The latter
contains the world of objects, institutions, habits and opinions which are restricted
to each culture and are left out of the heading of proper nouns (p. 59). To sum up,
CSls cover a wide range of culturally-conditioned concepts that are used to
identify persons, places, artifacts, etc. entities and to connote to a class of certain
objects, experience, settings, situations, etc. It should be still noted that these
classifications or elaborations are based on only basic interpretations of real-life
instances and formulated depending on the specific characteristics of the material
they have analyzed. It is also worth noting that all real-life occurrences and
concrete situations in a text may not necessarily match such classifications. It
would be probably the same when any of such classifications are used for the
categorization of CSls. Thus, rather than adopting a certain categorization 20 of
CSls, the present study attempts to make use of such elaborations or sub-
categories in order to identify CSls and to analyze the ways how they are

translated.”

The cultural items of this study are defined by Newmark’s categorization, a valid

categorization that systematizes the cultural items.
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Table 3.1. Newmark’s categorization of culture specific items

Ecology
Material Culture Food
Clothes
House
Transportation
Social Culture Work
Leisure
Social Organizations Political and Administartive
Religious
Artistic
Gestures and Habits

“Words” are taken as unites since Newmark’s categorization analyses words. The
culture specific terms are found in the Turkish original and looked up to English versions. The
process of each culture specific item is recognized at this point.

3.3. Conservation of Proper Names

Two categories of CSls are existing: proper nouns and common expressions, the ones

involving objects, institutions, habits and opinions which cannot be included in the category
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of ptoper nouns (Aixela, 1996:59). It is known that proper names refer to specific person,

place, ot thing, and is usually capitalized.

Tymoczko indicates that proper names are “dense signifiers” and states that they are
“the most problematic to translate, in part because their [...] significance is often culturally
specific and dependent on cultural paradigms” (Tymoczko, 1999:223-224). This means that
they ae semantically, geographically, historically and culturally charged. This is the reason

why many theorists like Aixela call them CSI (Jaleniauskiené and Ci¢elyte, 2009:32).

According to Aixela, the proper nouns are divided into two as "conventional” nouns
which mean "unmotivated” and have no meaning and "loaded nouns” which mean
"motivated" and have wide range from "suggestive names" to "expressive names", nicknames,
fictional names and etc. They have some kind of historical and cultural associations (Aixela,
1996, p. 59). In translation of conventional names, the tendency is translating them as
repeating, transcribing or transliterating; and in translation of loaded names, the tendency is

linguistic translation (Aixela, 1996, pp. 59- 60). Furthermore, he says that

“Thus, we may distinguish two basic categories from the point of view of the translator:
proper names and common expressions (for what better term to cover the world of objects,
institutions, habits and opinions restricted to each culture and that cannot be included in the field of

proper names (Aixela, 1997, p. 59).

Aixela categorizes the CSIs according to the degree of intercultural manipulation.
Thus, he divides them into two regarding their nature: conservation and substitution of the

original reference (Aixela, 1996, p. 61).

Proper names of the Dede Korkut Stories are mainly translated with the Orthographic
Adaptation. The ST reference is explained in a different alphabet which is unfamiliar for the
target readers (Aixela, 1996:61-62). The Turkish alphabet differs fron the English alphabet at
the letters: ¢,i,0,0,s,8. With these unfamiliar letters the target audience feel themselves more
foreigned if the translator leaves them untocuhed in translation. Facing a different letter,

readers are prevented them from smooth reading of the text.
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Examples: These examples clear up the strategy of Orthographic Adaptation

SOURCE TEXT TARGET TEXT
Bayindir Han Bayindir Khan
Oguz Oghuz

Dirse Han Dirse Khan
Bogag Bugach

Kazilik Dag1 Kazilik Mountain
Hizir Hizir

Ulas Ulash

Karaguk Dag1 Karachuk Mountain
Han Uruz Khan Uruz
Kiyan Selguk Kiyan Seljiik
Uruz Koca Uruz Koja

Sir Semseddin Shir Shemseddin
Bey Yigenek Bey Yigenek
Sokli Melik Shokli Melik
Han Kazan Khan Kazan
Saru Kulmas Saru Kulmash
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Eylik Koca Eylik Koja
Karaguk Coban Karajuk Shepherd
Kazilik Koca Kazilik Koja

Bay Bigen Bay Bichen
Bamsi Beyrek Bamsi Beyrek

Kisirca Yenge

Kisirja Yinge

Banu Cigek Banu Chichek
Bay Biire Han Bay Biire Khan
Deli Karcar Delii Karchar
Yaltacuk Yaltajuk
Yalanci Yalanji

Gaflet Koca Gaflet Koja
Bugur Bogazca Fatma Bugur Boghazcha Fatma
Bas1 Ac¢ik Bashu Achuk
Akca Kale Akcha Kale
Duha Koca Duha Koja
Kanli KOca Kanli Koja
Trabzon Trebizond
Kara Cogr Kara Chogiir

Selcen Hatun

Seljen Hatun
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4. ANALYZING THE TRANSLATED TEXT WITH THE LIGHT OF THE
FRAMEWORK OF NEWMARK’S CATEGORIZATION

In order to establish the reliability and validity of the study, a quantitative research is also
carried out. Two different analysts who are specialists in the translation studies field are
selected to take part in the research. They were given the methodology and analysis chapters
of this study to read. The culture specific items and norms are defined and categorized as the

table below.

Specialist 1: v/ Specialist 2: %
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Table 4.1. Categorisation of Culture Specific Items

Material Culture

Social

Culture

Social Organizations

Gestures
and
Habits

Food

Clothes

House

Transportation

Work
Leisure

Political

Administrative

Religious

Acrtistic

Appointed

hour

* X

Seven

streams

v

Lute

%

Nine

loaves

White
Tent

v %

Red Tent

v'x

Black
Tent

v'x

Forty
Warriors

x
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Table 4.1. Categorisation of Culture Specific Items (Continue)

Material Culture Social Social Organizations Gestures
Culture and
Habits
2 5 2 = = 3 2 2 g g
Apples x 4
of
autumn
Stallion v %
Ram v %
Male v x
Camels
Koumiss
X
Knuckle x v
Bones
Tendon v
of a x
wolf
Eye v x
twitches
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Table 4.1. Categorisation of Culture Specific Items (Continue)

Material Culture

Social

Culture

Social Organizations

Gestures
and
Habits

Food
Clothes
House

Transportation

Work
Leisure

Political

Administrative

Religious

Acrtistic

Grey
Horsed

Hizir

RN

Forty
Days

x

Black
Death

Lion

x

Nine
Girls

x

Kara
Budak,
Kara

GoOne

Seven

Thousand

Cloak
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Material Culture

Social

Culture

Social Organizations

Gestures
and
Habits

Food
Clothes
House

Transportation

Work
Leisure

Administrative

Religious
Artistic

Wolf

.3 <\ Political

Misfortune
on  your

forehead

Fisil fisil

Goose
White

%

Red

camels

x

Seven

days

x

Forty

warriors
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Table 4.1. Categorisation of Culture Specific Items (Continue)

Material Culture Social Social Organizations Gestures
Culture and
Habits

Food

Clothes

House
Transportation
Work

Leisure
Political
Administrative
Religious
Artistic

Ak Saka

* X

The day v
is at the

hand

x

Bird- v x
hearted

<

Six

%

Dervish v
X

Ninety v
divisions
of young

men

Forty

Brown-

%

eyed

warriors

lack v

moutain
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Material Culture

Social

Culture

Social Organizations

Gestures
and
Habits

Clothes
House

Food

Transportation

Work

Administrative

Political
Religious

Acrtistic

Black

eyes

Blue
and
black

dress

x <\ .3 <\ Leisure

Black

hair

<

x

Black

stallion

White

hair

Black

cloud

Red-
winged

Azrail

Black
bearded

x
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Table 4.1. Categorisation of Culture Specific Items (Continue)

Material Culture Social Social Organizations Gestures
Culture and
Habits
5 =
s | 5| 8| B¢ | 3| |E|2|¢
g G 2 £ = 3 2 g g 3
White chest v
X
Gooselike v %
White- v
towered
X
castle
Gold- v
chimneyed
Y X
houe
White sheep x v
Eight storied v
heaven
X
Clean v X
forehead
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The sake of
Mohammed

Table 4.1. Categorisation of Culture Specific Items (Continue)

Material Culture Social Social Organizations Gestures
Culture and
Habits
S 2
& g o
2 S ® E 2 3 Q
£ 3} T = 2 3 S 2 & <
Forty v
friends
X
Yellow v %
clad
sultana
White v'x
tent
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4.1. Cultural Norms and How They Are Transferred

e Son/ Brother

e Naming Ceremony

e Horse race/ Archery race/ Wrestling

e Colours: White/ Black/ Red

e Numbers: Seven/ Forty

e Animals: Stallion/ Ram/ Dog

e Family

e Red-winged (Reaper)

e [slam

e Lion

e Intercourse with supernatural creature
e Contravene the social ethics and punishment
e Wolf

e Bull

Son/ Brother

From past to present, a son is always more important when it comes to the
continuation of tge lineage in all of the Turkic cultures. In the beginning of the story when

Bayidir Han was feasting, Bay Biire Bey was not respected as he has no son or brother.

Naming Ceremony

In the stories of Dede Korkut, naming is a ceremony which is one after a boy shows

some kind of heroism or bravery. The boy, who was called as Bamsi by his father, was names
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Beyrek by Dede Korkut after he rescues the merchants from the infidels and saves the goods.
According to Turkish Language Institute’s Dictionary of Names, Beyrek stands for “tactful,
gentlemen” and “sorrowful”. This name clarifies the name Beyrek as he saved the emrchants

and not talking about it, being humble and the captivity he will encounter later.

Horse Race/ Archery Race/ Wrestling

As a nomad society, sport is a lifestyle with the Turks. Even in the Chinese sources
around B.C.200, it is recorded that Turkish children, starting from a very young age, are
familiarized with horse riding, archery, wrestling, swordcraft, hunting, using spear and being
a warrior. (Eberhard, 1941 tra: imamoglu, O., Tasmektepligil, M.Y., Tiirkmen, M., 1997
s.139-144). Among the traditional Turkish sports, the ones with the horses are the most
crucial ones (Kirsan 1937, tra: imamoglu, O., Tasmektepligil, M.Y., Tiirkmen, M., 1997
s.139-144). Agility of being nomad makes horse riding a part of the daily life and make it the
focus point f the wars. This situation can still be seen in Eastern Anatolia, especialy in

Erzurum.

As a more individual spor, wresting has a great place in our culture (Ozdamar 1988,
tra: Imamoglu, O., Tasmektepligil, M.Y., Tiirkmen, M., 1997 s.139-144). From past to
present, wrestling has been done by every Turkish tribe. In the Ottoman era, there were 4
great (Edirne, Manisa and two in Istanbul) (Siimer 1983, tra: Imamoglu, O., Tasmektepligil,
M.Y., Tirkmen, M., 1997 s.139-144) and in total 61 wrestling logde; but now there is none in
modern Turkey (Giingdr 1986, tra: imamoglu, O., Tasmektepligil, M.Y., Tiirkmen, M., 1997
s.139-144).

Another sports branch as importans as horse riding and the wrestling is archery.
Turkish Kahn Oguz Han’s naming his children as “Ug¢ Ok” (Three Arrow) and “Boz Ok”
(Grey Arrow) shows how important the archery is (Turan 1976, tra: imamoglu, O.,
Tasmektepligil, M.Y ., Tirkmen, M., 1997 s.139-144).

Colours: White/ Black/ Red

Nowadays, it is widely accepted that colours affect and reflect our mood in the most

convenient way. Likewise, in the spoken literature, colours have great importance and they
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stand for beyond just the names. Colours and the meanings they are gien by the ancient people
are related to the earthly things and beyond (Yildirim, E. 2012, s.124).

The word white is used by W. Radloff as “plain, white, sclera, egg white, honor and
honesty” (Radlov, W., tra: Yildirim, E. 2012, s.12). K. Yudahin offered meanings as “white,
clean, virtuous, innocent, sinless, truth, real, rightful” (Yudahin, K. tra: Yildirim, E. 2012,
s.13). Also, white stands for cleanliness, limpidity, justice and power. White is also the colour
for innocence, victory, peace, joy, sovereignity, devotion and mercy and symbolizes the
immortality. With these information, it can be said that wearing white at the day of Bamsi

Beyrek’s wedding and white coloured clothes that the guests wear are the reflection of the

joy.

Seen through nearly all of the Dede Korkut’s Stories, black colour has some debate on. On
one side it is related to dark powers, crime and evil, on the other side black is the symbol for
fidelity, perseverance, endurance, caution, wisdom and reliability (Kiiciik, S. 2010:185). And
moreoveri black is accepted as the colours of unhappiness, despair, illegality and
disappointment (Mazlum, O. 2011:131). Upon Yaltacuk gives the news of Beyrek’s death,
Beyrek’s family’s grieving and khan’s wearing dark clothes are suits well with the
unhappiness and despair of the news.

Encountering the colour red in fire and blood, in the nature, gives thrill, puissance,
raider to the characterisitcs of the colour (Mazlum, O. 2011:131). In some of the societies, red
stands for the reign and the rulership (Willins, tra: Mazlum, O. 2011:131). The Chinese
sources writes that during the era of Gokturk’s and Uyghur’s Kirgiz khans in the north have a
red flag and everybody respects that flag. Also, Gokturks and Uyghurs and Mongols use the
red kaftan and the red stamp as the symbols of khanate (Ogel, tra: Mazlum, O. 2011:131).
With the light of these information, it is clear that giving Beyrek a red kaftan, Ban Cicek
specifies and accepts Beyrek as the family’s ruler/ chief. At the same time, preparing a red

tent for the wedding reflects the thrill and the happiness for the wedding.
Numbers: Seven/ Forty

The number pattern that we encounter in every cultures is related to the religion when
it comes to the Turks (Kiigiik, M.A., 2013:96)
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The number seven has the basic belief of the seven planets. Because it is wideliy
believed that earth is standing still and all of the other planets revolve around it. At the same
time, all these planets are thought to be at a level of the earh or the heavens and the idiom of
“seven layers of earth and heavens” appeared (Kiigiik, M. A. 2013:102). Also, holly Qouran
have the definition of seven heavens (Bakara Suresi: 29). As the Islamic elements,
circumambulating the Kaaba seve times, the Seven Sleepers, the seven fardh of Friday Prayer

are features of this number.

The number forty has always been accepted holly from the dawn of the time by the
Turks. It can be seen that this number is also important in the Islamic culture. We encounter
this number in very different ways: Baby’s having the first forty days; having forty khans,
forty brave, forty infidels in the legend; settlement names as Kirkagac, Kirklareli etc.
Moreover, forty is the number for maturity, wholeness, power, strength, preparedness, trying,
waiting and punishment (Ogel, 1993, tra. Kiigiik, M.A., 2013:105). As Beyrek takes forty
brave men wih his side and raid to save the merchanst shows us the power of the forty,

marrying forty brave men with forty girls shows us the unifiying feature of the forty.

Animals: Horse/ Ram/ Dog

Horse is very crucial with the Turkish mythology. Before the Islamic Era Turkish
societies, horses are believed to join their masters in the afterlife. In the tradition of Turkish
legends, horse is accepted as a loyal friend, a crucial element on winning a battle, a brave
element that saves the master from death (Dogan, L. 2001: 617). Later on, horsea re accepted
as the sybols of power, hegemony, bravery and friendship. Living a nomad life and taming the
horse and serving it to the world also have effected Turks’ beliefs about the horse (Ocak, A.
Y., tra: Catalbag, R. 2011:51). In many legend, story and myth, horse is cunted as the master’s
best friend, company of the victory and most precious belonging. Beyrek’s recognizing his
horse — after sixteen years of slavery- and the horse’s recognizing Beyrek is an example of

this cherishing.

Ram is the symbol of power, force and bravery and sometimes we encounter it as the
coat of arms of the dynasty. After the Islamic period, ram represents power, strenght,
domination and bravery. Upon dedicating Ismail as a sacrifice to the God, the ram gained the

meanings of death and the sacrifice. When Deli Karcar wants a thousand rams for his sister as



38

a dowry is to protect the groom to be from a thousand deaths (Coruhlu, tra: Catalbas, R.
2011:53).

Dog, is not as importants as the wolf for the Turks. Moreover, it has been known that
in pre-Islamic era strong shamans turn into wolfs while weak ones turn into dogs. (Catalbas,
R. 2011:54). The motive of dog had negative meanings and associations before Islam, but
after the acceptance of the Islam and the huntership becomes more important day by day, it
started to bear positive menaings like friendship, loyalty and patience (Coruhlu, tra: Catalbas,
R.2011:54). Again, it is a reflection of the dog association that Deli Kargar kept his promise

and be patient about his sister’s marriage, even though he did’t want this to happen.

The first motive we encounter in the story is the uncompleted transtition to the Islam.
This situation reveals itself when Deli Dumrul didn’t recognize one of the four archangels of

Islam, Azrail, and believed that he could kill Azrail.

Themes of earthly possessions and fondness of life starts when Deli Dumrul goes to
his parents to ask for their lives in place of his. Like every other normal humanbeing, his
parents don’t want to give their lives and Deli Dumrul resents this. Whe he gets the
permission from Azrail to see and say farewell to his wife, the theme of earthly possessions
turns into love and loyalty. Del Dumrul’s wfe asks Arail to reap her life instead of his.

Forgiven upon this, Deli Dumrul repents his sins and the theme turns into remorse.

Family

“Stories tell us that family is a rock-solid institution. This family is such a type that
woman and man are devoted to each other that they can give away their lives for each other
and for their offsprings; and theya re faithful and meaningful.” (Banarli, 2001, tra: Kara, R.,
Yilmaz, O. 2010:7). Importance of the family shows itself in the best way it can in Deli
Dumrul’s Story. Upon Reaper asked his Ife to change with someone else’s life Deli Dumrl
asked his aprent, he couldn’t get a positive answer from them. After accepting his situation,
Deli Dumrul lets her wife know about this. However, his wife can’t accept this and asks her
life to be taken. This situation, giving a life without asking for, can be interpreted as a family

lackig one parent is not a whole family. Considering this, saying that Deli Dumrul’s story is a
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story filled with moral values that makes a family as love, loyalty and self sacrifice (Kara, R.,
Yilmaz, O. 2010:8).

Red- Winged (Reaper)

Apart from the previously mentioned characteristics of the colour red, it is the colour
of destrucition and the danger. Taking its colour from the blood and representing the
renovation of the life in the ancient era, red colour stands for Reaper’s ending the earthly life

and starting another life.

Islam

One of the main keystones of Deli Dumrul’s Story is Islam. It can be cleary seen tat
Deli Dumrul is hesitated about the components of Islam, even though he accepted Islam
(Glingor, R.S. 2016:326). Believing in Allah but not accepting Reaper is the sign of a newly
established religion. And again, one can assume that Deli dumrul has enough knowledge
about the religion when he begs to Allah and saying “you are in the hearts of believers”. With

all these dilemmas, the final point of the story is mercy of Allah and believing in angels.

Lion

The norm of lion is used for power and magnificence in many developed cultures.
Since the Altay Turks, battle, victory, good winning over bad, power and puissance are

symbolized with lions.

Getting lost and being raised by a lion in the beginning of the story, Basat takes his
goodness in his fate and winning the battles from the norm of this lion.

Intercourse with supernatural creature

Fairies are accepted as the females of djinni (Dogan 1981, tra: Duvarci, A. 2005:7). As

a symbol of beauty and helpfulness, fairies, also defined with the problem solving attitudes
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and skilfulness, are considered to be fictitious characters (Duvarci, A 2005:7). As with the
djinnis, fairies will stay unattended if nor harm is done or teased. If Konur Koca Sar1 Coban
hadn’t captured a fairy and had intercourse with her, the story line would be much different

since Tek Go6zlu Dev would never be born.

Contravene the social ethics and punishment

Social ethics are not written contracts. However, written or not one must obey the
rules that kepps a society safe and sound. When Konur Koca Sar1 Coban violated the rule of
one’s being voluntary to have sex, he caused a great punishment to his society. Throwing out
the baby with the bath water, he caused one of the greatest punishments to his society with

only one action of himself.

Wolf

Animal ancestor concept has been the symbol for state, empery etc, and gain meanings
about earth and sky. Chinese sources offer information about sovereignity and bravery of wolf
image. It can be understood from Turkish cosmology that wolf is connected to the element of
light. As many other animalistic elements, wolf also lost its divine meaning after converting
to Islam. And some parts are adapted to Islamic tradition. Apart from new negative meanings,

symbols like bravery and power, or keeper from evil eye continued.

Bull

In Dede Korkut’s Stories, bull stands for power, strength and bravery. In these stories
Bogag Han takes over a bull in order to get these features. It is seen that in scenes with animal
fighting, bull is defeated. This is because bull is an earthly element. It also stands for a month

in Turkish calendar of twelve animals.
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5. CONCLUSION

The first part of this thesis is about the Dede Korkut and his stories. Culture is what
turns societies into nation and Dede Kokrut’s Stories not only mirrors his personality but also
the processing way of Turkish culture. A nation’s finding itself in a story after many centuries
is the greatest way to show how the culture is preserved and transferred from generation to

generation.

The second part of this thesis is about Newmark’s Categorization of Culture Specific
Items. Main concepts of categorization are studied. With this thesis studies, it is seen that the
translation of Dede Korkut’s Stories reflects a big portion of it’s own culture. The translation
of this book, made in 1972 by Professor Faruk Siimer and Ahmet E. Uysal, is clearly
understandable by today’s readers. This situation also reveals that the translation is
acceptable. However, each of the six stories | studied, there are points that are unignorable
which are incompatible with the religios matters and the difference between settled and
nomad lifestyles. When both of the cultures are taken into consideration, the degree of

translation is well done.

Likewise, these stories coming from 13 centuries ago should be simplified in order to
be understood by a regular citizen, Dresden copy with Latin alphabet must have holes in this
sense. However, even though the elements close to the target culture are tried to be choosen,
the impact decreased unwillingly. It can be suggested that a simplified copy of this text can be
translated to English in order to make that impact more impressive and striking. In today’s
conditions, for the linguistic changes and globalization, this translation should be re-
evaliuated. Examining similar texts, will have another perspectives of lights. And for another
study idea, examining the same or other stories of Dede Korkut via different theories will

bring alternative results and alternative perspectives.

The third part of this thesis consists the culture specific items that re seen n the stories
and their definitions. Two different independent specialist of Turkish culture examined and

classified the defined items as for the Newmark’s classification.

Another result of this thesis is that there’s not enough studies about the translated

Dede Korkut’s Stores. A masterpiece that involves such globally acceptable values should not
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only be transated from one language to another but also promotion and distribution should be
better. Because one of the oldest civilizations, Turks have many values added to civilizations

from war to education.

The main purpose of this study is to demonstrate the importance of the CSls on
tranferring the culture and the message correctly. In order to get the mentioned information

the target text was read carefully and analyzed fort he culture specific items.

The study has shown that culture and translation lies side by side. In the translation
process CSls may be a problem and the translator are supposed to solve this problem. Solving
this problems place a great responsibility on the shoulders of translator.

In order to prove the aim of the study, the research questions asked in the Introduction

part can be answered as follows:

1. As for the main question, how many culture-specific items are encountered in the first six
stories of the book? The analysis is done with the Book of Dede Korkut translated by Faruk
Stimer, Ahmet E. Uysal and Warren S. Walker.

For the first six stories, 57 CSls are found and two specialists analyse these items.

Result of th analyse can be seen as:
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Tablo 5.1. Distribution of CSls According to Experts

Gestures and Habits
Artistic

Religious
Administrative
Political

Leisure

Work
Transportation
House

Clothes

Food ———

o
N

4 6 8 10 12 14

Specialist 1 M Specialist 2

Under the Material Culture heading, 9 CSIs were found: 1 on food, 1 on clothes and 7
on house. Although transportation was under this section, there were no significant culture-

specific items were found.

Under the Social Culture heading, 12 CSls were found and all was on the leisure.

Under the Social Organizations heading, 26 CSIs were found: 7 on political, 4 on

administrative, 11 on religious and 4 on artistic.

And for the last heading, 11 CSls were found on the Gestures and Habits.

From these CSls, selected 21 are explained according to the Turkish mythical
approach and information. The explained CSls are

2. As for the sub-question, mythical culture-specific items of these stories are studied and one

by one they are tried to be explained.
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From these CSls, selected 21 are explained according to the Turkish mythical approach

and information. The explained CSls are

e Son/ Brother
e Naming Ceremony
e Horse race

e Archery race

e Wrestling
e White

e Black

e Red

e Seven

e Forty

e Stallion

e Ram

e Dog

e Family

e Red-winged (Reaper)

e Islam

e Lion

e Intercourse with supernatural creature

e Contravene the social ethics and punishment
e Wolf

e Bull
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APPENDIX-1 A Sample of Translation

KAM BURE OGLU BAMSI BEYREK

Kam Gan oglu Bayindir Han dogdu ve parlak cadir1 diinyaya kuruldu. Cok renkli kubbe goge
dogru yiikselirken ipek halilar bin-bir yere serildi. I¢ ve Dis Oguz beyleri Baymdir Han’1in

huzurunda bulustu.

Gelen beyler arasinda Bay Biire Bey de vardi. Bayindir Han’1in karsisinda yayina yaslanip
duran Kara Gone oglu Kara Budak’i gordii. Han’in sag yaninda Kazan oglu Uruz’u, sol
yaninda Kazilik Koca oglu Bey Yigenek’i gordii. Bay Biire bu ii¢ gen¢ adami goriince derin
bir i¢ ¢ekti ve kontroliinii kaybetti. Mendilini ¢ikarip aci bir sekilde agladi. Bunu goren Oguz
halkinin bel kemigi, Bayindir Han’in damadi Salur Kazan kuvvetli dizlerinin iizerine ¢okiip

Bay Biire’nin yiiziine bakip “Bay Biire Bey, neden aglarsin, yakinirsin?” dedi.

Bay Biire Bey cevapladi: “Kazan Han, neden aglamayayim, yakinmayayim? Ne bir oglum var
ne bir erkek kardesim. Yiice Allah beni lanetlemis olmali. Kendi hiikiimdarligima ve tahtima

yakinirim: Giin gelir de dliirsem ailemin soyu son bulacak.”

“Buna mi1 aglarsin?” dedi Kazan.

“Evet, sebebi budur. Keske benim de Bayindir Han’a hizmet edebilecek bir oglum olsaydi. O

zaman ne mutlu, ne giivende olurdum.” dedi Bay Biire.

Onlar1 bu sekilde konusurken duyan Oguz Beyleri ylizlerini yukar: kaldirip ellerini cennete
dogru acip Yiice Allah’a Bay Biire’ye bir ogul vermesi i¢in dua ettiler. O gilinlerde Oguz

Beylerinin hem duasi hem de bedduasi kabul olurdu.

Bay Bigen ayaga kalkip dedi ki: “Beyler, benim i¢in de dua edin. Yiice Allah bana da bir kiz

evlat gondersin.”

Oguz Beyleri ellerini kaldirip tekrar dua ettiler: “Yiice Allah sana bir kiz evlat versin.”
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Bunun {izerine Bay Bicen “Beyler, siz benim sahidim olun. Allah bana bir kiz evlat verirse,

kizim ve Bay Biire’nin oglu besik kertmesi olacaklardir.” dedi.

(Continue) APPENDIX-1 A Sample of Translation

Vakti gelince Yiice Allah Bay Biire’ye bir erkek, Bay Bigen’e bir kiz ¢ocuk nasip etti. Bu
haberi alan gii¢lii Oguz Beyleri ¢ok memnun oldular. Bay Biire tiiccarlarini ¢agirdi ve onlara
su emri verdi “Tiiccarlarim, her seye giicii yeten Allah bana bir erkek ¢ocuk verdi. Rum

diyarma gidin ve oglum erkeklige adim atmadan onun i¢in giizel hediyeler getirin.”

Tiiccarlar uzun yolculuklarina ciktilar ve gece gilindiiz durmadan yola devam ettiler. En
sonunda Istanbul sehrine geldiler. Buradan pek ¢ok nadir ve giizel hediyeler aldilar. Buradan
Bay Biire’nin oglu icin boz erkek bir deniz tayi, ¢cok giizel dizilmis bir yay ve alt1 parcali bir

sopa aldilar. Ardindan eve doniis i¢cin hazirlanmaya basladilar.

Bay Biire’nin oglu bes yasina basti, sonra on ve yakinda on bes oldu. Gri ¢alkara kusu kadar
cesur, yakisiklt bir adam oldu. O giinlere geng erkeklere kan dokene veya bas kesene kadar
isim verilmedigi i¢in ad1 yoktu. Bir giin Bay Biire’nin oglu atinin sirtina bindi ve avlanmaya
cikti. Av esnasinda babasinin at siirlisiine denk geldi ve atlarin seyisi ona atindan inmesini,
bdylece onu misafir olarak agirlayabilecegini sOyledi. Kisa siire iginde birlikte oturup yiyip

ictiler.

Bu arada tiiccarlar Pasin’deki Kara Devent gegidine geldiler ve orada kamp kurdular. Ancak
bilmiyorlardir ki Anvik Kalesinin kafirleri- lanet olsun onlara- onlar1 gozliiyorlardi. Tiiccarlar
uyurken bu kafirler bes yiiz adamla saldirip kamp1 vurup mallarin1 yagmaladilar. Liderlerini
yakalayip esir ettiler ama gen¢ olanlar1 kagip Oguz diyarma ulasmayi basardilar. Oguz
siirina gelince ¢ok renkli bir ¢adirin oldugunu ve geng bir beyin sag ve sol tarafinda kirk
savasciyla oturdugunu gordiiler. Bu beyin bir Oguz oldugunu diisiiniip ondan yardim istemeye
karar verdi tiiccarlardan biri. Tiiccar, beye yonelerek “Ah geng adam, ah geng bey liitfen beni
dinle. 16 yildir Oguz diyarindan uzaktayiz ve giiglii bir Oguz beyi i¢in kiymetli ve nadir
hediyeler tagiyoruz. Pasin’deki Kara Dervent gec¢idine geldigimizde Anvik kalesinden bes yiiz

kafir bize saldirdi. Kardesim esir alindi, mallarimiz ve erzakimiz yagmalandi. Bu belaya
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ugradik, yardimini dileriz. Belki bir glin basin1 kurtaracak sadakan olur, yardim et gen¢ adam,

yardim et!” diye yakindi.

(Continue) APPENDIX-1 A Sample of Translation

Sarabini igen gen¢ adam, altin kadehini yere firlatip adamlarina “Size ne dersem onu yapin.
Bana zirhimi1 ve en giiglii atim1 getirin. Ey insan dostlari, atlariniza binin.” Adamlarin 6niine

diisen tiiccarlar, yolu gosterdiler.

Kafirler yar1 yolda durup yagmaladiklar1 mallar1 ve paralar1 boliismeye basladilar. Tam da bu
anda, geng boz kurt, erkekligin aslani, savacilarin kaplani iizerlerine ¢oktii. Daha ikiye kadar
sayamadan kafasini kaldiran herkesi kilicindan gegirdi. Diismanlari yenip mallart geri aldiktan
sonra bir tiiccar gelip “Ah beyim, bize ¢ok iyi davrandin. Gel ve istedigin ne varsa bu

mallardan al.” dedi.

Oradaki tiim mallardan sadece gri at, alti bogumlu sopa ve sikica gerilmis yay dikkatini ¢ekti
gen¢ adamin. Dedi ki “Ticcarlar, bana bu ati, bu sopay1 ve bu yayr verin.” Bunu duyan

tiiccarlar telasa diistiiler. Gen¢ adam “Tiiccarlar, ¢ok sey mi istedim?” dedi.

Tiiccarlar cevapladi “Aslinda degil. Beyimizin bir oglu var ve bu ii¢ hediyeyi ona gotiirmek

zorunday1z.”

Geng adam “Beyinizin oglu kimdir?” diye sordu.

“Bay Biire oglu Bams1’dir.”

Geng adam parmagini 1sirdi ve kendi kendisine diislindii: “Bu adamlardan bunlar

istemektense babamin bana vermesini tercih ederim.” Ardindan atini1 kirbagladi ve uzaklasti.

Adam uzaklasirken tiiccarlar arkasindan bakip “Allah adina, ne kadar 1yi ve degerli bir genc

adam.” diye aralarinda konustular.
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Geng gri adam babasinin kampina gitti. Babas1 donen tiiccarlarin haberini alinca ¢ok mutlu
oldu. Kirmiz1 kubbeli bir ¢adir diktirip her yere ipek halilar serdirdi. Sag tarafina oglunu alip
cadira oturdu. Geng¢ adam ne tiiccarlarla ilgili ne de kafirleri 6ldiirdiigiiyle ilgili tek kelime
dahi etmedi. Kisa siire sonra tiiccarlar gelip egilip selam verdiler. Kafirlerin bagini kesen geng

adamin Bay Biire’nin sag tarafinda oldugunu gordiiler. Yaklasip geng adamin elini Optiiler.

(Continue) APPENDIX-1 A Sample of Translation

Bu durum Bay Biire’yi giicendirdi ve tiiccarlara “Sizi sersem oglu sersemler. Babasi yaninda

dururken 6nce oglunun eli mi opiiliir?” diyerek kizdi.

“Bu gen¢ adam senin oglun mu Han’1m?” diye sordu tiiccarlar.

“Evet, dyle.” diye cevapladi han.

“Han’1m once onun elini 6ptiik diye giicenme, ¢linkii oglun olmasaydi mallarimiz Giircistan’a

gider, biz de esir diiserdik.” diye agiklad tiiccarlar.

Bay Biire sordu: “Oglum kimseyi 6ldiirdii mii? Kimsenin kanini doktii mi?”

“Evet yapti. Kafalar kesti, kanlar doktii, adamlar1 atlarindan diisiirdii.” diye cevapladi

ticcarlar.

“Ad kazanmasina yeterli mi?” diye sordu bey.

“Yeter de artar bile sultanim.” dedi tiiccarlar.

Bay Biire gii¢lii Oguz Beylerini davet etti. Dede Korkut geldi ve ¢ocuga bir isim verdi. Dedi
ki:

“Sozlerimi duy ve beni dinle Bay Biire Bey.

Yiice Allah sana bir ogul verdi, onu korusun kollasin.



Ak sancagini tagidik¢a Miisliimanlarca takip edilsin.

Suradaki karla kapli daglar1 gececegi zaman,

Allah gegmesine yardim etsin.

Kanli nehirlerden gegecegi zaman,

(Continue) APPENDIX-1 A Sample of Translation

Allah saglam gecisler versin.

Kafirlerin arasina diistiigli zaman,

Allah ona sanslar versin.

Onu ‘Bamsim’ diyerek sevdin, ¢agirdin,

Artik tam ad1 ‘Gri ath Bams1 Beyrek’ olsun.

Adin1 ben verdim, yasin1 Allah versin.”
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Oguz Beyleri ellerini kaldirip dua ettiler ve yeni isminin ona sans getirmesini dilediler Daha

sonra tim beyler toplanip ava ¢ikmaya karar verdiler. Beyrek kendisine getirilen gri atina

bindi. Bu neseli grup Ala Dag’a dogru yola ¢ikt.

Bir anda Oguzlarin 6nilinden bir geyik siiriisii gecti. Bams1 Beyrek hemen bir tane geyigin

pesine takildi. Bu geyigi takip ederken, sultanim, yesil ¢imen iistiine kirmizi bir ¢adirin

yiikseldigi bir yere geldi. “Allah’1m bu ¢adir kimin?” diye sordu. Ama bu ¢adirin, evlenecegi

kahverengi gozlii kizin evi oldugunu bilmiyordu. Cadira yaklasmaya c¢ekindi ama kendi

kendisine “Her neyse, en azindan oyunumu kuracak kadar yaklasayim.” dedi. Geyigi

oldiirdiigli cadirin Oniline kadar geldi. Cadira tekrar baktiginda, g¢adirin bebekliginde

sozlendigi Banu Cigek’e ait oldugunu fark etti.
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Tam da bu sirada kiz, ¢adirin 6niinden disariya bakiyordu. Bakicilarina “Bu kadin kilikli
yaratik, bu aptal oglu aptal, erkekligini mi sergiliyor? Gidin ve etten size pay vermesini
soyleyin.” dedi. Kadinlar1 arasinda Kisirca Yenge isimli bir kadin da vardi. One ¢ikip konusan

bu kadin oldu: “Geng¢ adam, geyigin bir pargasini da bize ver.”.

Beyrek “Ey hemsire, ben bir avcl degilim. Aslinda ben bir bey oglu beyim. Avin hepsini

alabilirsin. Ama sormama izin ver, bu ¢adir kimin?” diye cevapladi.

(Continue) APPENDIX-1 A Sample of Translation

Kisirca Yenge “Geng bey, bu cadir Bay Bigen kizi Banu Cigek’e aittir.” dedi. Beyrek bunu

duydugunda kani kaynadi ama arkasini1 doniip sessizce uzaklasti.

Kizlar geyigi tasiyip, giizel kizlarin kralicesine, Banu Cicek’in oniine biraktilar. Biiyiik, yagh

geyigi gordiiglinde kizlarina “Kizlar, bu gen¢ adam nasil biriydi?” diye sordu.

“Allah’n indinde, yiliziinde pegesi olan hos bir gen¢ adamdi. Bize bir bey oglu bey oldugunu

sOyledi.” diye cevapladi kizlar.

Banu Cicek “Ah hemsirelerim, babam bana, beni peceli yiizii olan Beyrek’e nisanladigini
anlatird1 eskiden. Bu gen¢ adam biiyiik ihtimalle 0. Onu buraya getirin ve konusayim.” dedi.
Beyrek’1 cagirdilar ve o geldi. Banu Cicek kendisini bir salla orttii ve “Geng¢ adam, nereden

geliyorsun?” diye sordu.

“I¢ Oguz diyarindan.” dedi Beyrek.

“Oradaki akraban kim?” diye sordu Banu Cigek.

“Ben, Bay Biire oglu Bams1 Beyrek’im” dedi gen¢ adam.

“Burada ne ariyorsun?” dedi Banu Cigek.
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“Bay Bigen’in bir kiz1 olmali. Onu gérmeye geldim.” dedi gen¢ adam.

Kiz dedi ki “O, sana kendisini gosterecek bir kiz degil. Ama ben onun hemsiresiyim. Birlikte
ava ¢ikalim. Eger atin benim atimdan daha hizli kosarsa, onun atin1 da yenebilirsin. Ardindan
ok atalim, benden daha uzaga ok atabilirsen, onu da yenebilirsin. Ardindan giiresecegiz. Eger

bunda da beni yenebilirsen, onu da yenebilirsin.” dedi.

“Pekala, o zaman. Hadi yola ¢ikalim.” dedi Bamsi1 Beyrek.

Ikili atlarina binip araziye ¢iktilar. Atlarint mahmuzladilar ve Beyrek’in at1 kizin atindan daha

hizli kostu. Oklarini attiklarinda, Beyrek’in oku kizin okundan daha ileriye gitti. Kiz “Ah

(Continue) APPENDIX-1 A Sample of Translation

genc adam, kimse benden daha hizli at siirememisti, kimse benden daha uzaga ok atmamisti.

Simdi giireselim.” dedi.

Beyrek bir anda atindan indi. Birbirlerini iki usta giires¢i gibi tuttular. Kiz Beyrek’in
dengesini bozup diisiirmeye calisirken Beyrek de kizi yere sermeye calisti. “Eger bu kiza
yenilirsem, kafami sisirirler ve I¢ Oguz’da benim hakkimda kétii seyler soylerler.” diye
diistindii. Giiclinii topladi ve sonunda kiz1 yere firlatti. Kiz kendisini kurtarmaya calisirken,
Beyrek kizin gomlegini ¢ikardi ve onu gdgsiinden yakaladi. Ardindan Beyrek kizi ince

belinden yakalayip tekrar yere att1, kizi sirt tistli diigiirdii.

Kiz “Geng adam, ben Bay Bigen’in kiz1 Banu Cicek’im.” dedi.

Beyrek kizi ii¢ defa Optii ve bir defa 1sirdi. Kendi parmagindaki yiiziigi ¢ikartip kizin

parmagina takarken “Evliligin mutlu olsun han kizi. Bu da bizim nisanimiz olsun.” dedi.

K1z “Bu olduguna gore artik kalkip gitmelisin.” dedi.

“Dedigini yapacagim.”
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Bey kiz1 orada birakip kampina dondii. Aksakalli babasi onu karsilayip sordu “Oglum, bugiin

Oguzlarda kayda eger bir sey gordiin mii?”

“Ne gérmeliydim?” diye cevapladi Beyrek.

“Oglu olan oglunu evlendirir. Kiz1 olan kizini verir. Sence artik seni de evlendirmeli miyiz?”

diye soru babas.

“Aksakall1, sevgili babam, tabi ki beni de evlendirmelisin.” dedi Beyrek.

“Oguz halkindan kimin kizin1 alayim sana?”” diye sordu babasi.

“Baba, bana benden Once hareket edecek, kara atina benden 6nce binebilecek ve diismanimin

basini benden 6nce alabilecek bir kiz al. Benim istedigim bdyle bir kiz.” dedi Beyrek.

(Continue) APPENDIX-1 A Sample of Translation

Babas1 Bay Biire Han “Oglum sen bir kadin degil, es istiyorsun. Anladigim kadariyla Bay
Bigen kiz1 Banu Cicek senin istedigin kiz.” dedi.

“Evet, Oyle aksakall1 sevgili babam, o benim istedigim kiz.” dedi.

“Ama oglum, Banu Cicek’in deli bir erkek kardesi var, kizla evlenmek isteyen herkesi
oldiiriiyor” dedi babasi. “Oglum, giicli Oguz beylerini ¢adirimiza davet edelim, onlarin

dedigine gore hareket edelim.” diye tavsiyede bulundu Bay Biire Bey.

Biitiin giiclii Oguz beylerini ¢adira davet ettiler ve onlar1 giizelce eglendirdiler. Gli¢lii Oguz

beyleri “Kim gidip bu kizi1 isteyebilir?” diye sordular.

Dede Korkut “Dostlarim, biliriz ki Deli Karcar kardesini isteyen herkesi oldiiriir, beni
gonderin. Bana Bayindir Han’1in ahirindan iki hizli at, bir keg¢i kafali bir kog kafali yarig ati,

biri binmek i¢in biri de pesimden gelsin diye iki bakir renkli aygir verin.” dedi.
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Dede Korkut’un tavsiyesine uyuldu ve Bayindir Han’1n ahirindan iki at getirildi. Dede Korkut
arlardan birine bindi, digerini pesine takti. “Dostlarim sizi Allah’a emanet ediyorum.” deyip

yola ¢ikti.

Deli Karcar’in kara toprak istiinde dikili giizel bir ¢adir1 vardi. Ahbaplariyla cadirin
yakininda oturmus, bir hedefe atis yapiyorlardi. Dede Korkut 6ne ¢ikip elini gogsiine bastirip

ayrintili bir sekilde onlar1 selamladi.

Deli Kargar agzindan kopiikler saca saca Dede Korkut’a bakip “Aleykiimselam, talihi ters
cevrilen, Allah tarafindan alnina lanet yazilan. Ayagi olan kimse beni burada ziyaret
etmemisti. Agz1 olan kimse gelip suyumdan igmemisti. Seni buraya ne getirdi? Talihini ne

dondiirdi? Aklin1 m1 kaybettin? Yoksa ecelin mi geldi? Burada ne isin var?” dedi.

Dede Korkut cevapladi:

“Suradaki kara daglar1 asip geldim.

(Continue) APPENDIX-1 A Sample of Translation

Gizel nehirlerini asip geldim.

Genis ortiliniin altina siginmaya, kanadinin altina girmeye geldim.

Allah’in emri, peygamberin kavliyle kiz kardesini, aydan daha parlak, glinden daha giizel

Banu Cicek’i Bamsi Beyrek’e istemeye geldim.”

Bu sozlere Deli Karcar “Hemen dediklerimi getirin: Kara atim1 ve silahlarimi getirin!” diye

karsilik verdi.

Siyah atin1 ve silahlarini getirip onun atina binmesine yardim ettiler. Dede Korkut kendi atini
mahmuzlayip uzaklasti, Deli Kargar da onu takip etti. Ko¢ kafali bakir kahve at yorulunca
Dede Korkut keci kafal1 yaris atina zipladi. Deli Karcar Dede Korkut’un pesinden on gecitten
gecti ama sonunda ona yetisti. Dede Korkut ne yapacagini bilemedi. Ismi azam duasimi

okuyarak Allah’tan koruma dilendi. Deli Karcar kilicin1 ¢ekip Dede Korkut’a sert bir darbe
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indirmeye hazirlandi. “Bana vurursan elin kurusun.” dedi Dede Korkut. Allah’in izniyle Dede

Korkut’un dilegi yerine geldi ve Deli Kargar’in eli havada kaldi.

Del Kargar “Yardim et bana. Allah’in birliginden siiphem yok. Elimi serbest birak ve Allah’in
emri peygamberin kavliyle Beyrek’e kardesimi vereyim.” dedi. Bunu ii¢ defa yapti ve
giinahlar1 yiiziinden tovbeler etti. Dede Korkut tekrar dua etti ve Allah’in izniyle Deli
Kargar’in eli ¢oziildii. Doniip Dede Korkut’a “Dede Korkut, kardesimin karsiliginda istedigim

sey verecek misin?” diye sordu.

“Tabi ki, ne istiyorsun?” diye sordu Dede Korkut.

Deli Karcar soyle devam etti: “Bana, hi¢ disi deve gormemis bin erkek deve getir. Kisraklarla
hi¢ ciftlesmemis bin aygir getir. Ayrica hi¢ koyun gormemis bin ko¢ getir. Kulaksiz ve
kuyruksuz bin kopek getir. Ve bin tane de pire getir. Biitiin bunlar1 bana getir ve benden
istedigin seyi sana vereyim. Yoksa seni 6ldiriiriim. Bir defa canin1 bagisladim, bir sonrakine

canint alinm.”

(Continue) APPENDIX-1 A Sample of Translation

Dede Korkut Bay Biire’nin ¢adirina dondii. “Dede, erkek misin kiz misi?” diye sordu Bay

Biire.

“Erkegim” diye cevapladi Dede Korkut.

“Deli Kargar’in elinden nasil kurtuldun?”

“Allah’1n ve azizlerin izniyle kiz1 kazandim.”

Haberciler bu giizel haberi Beyrek’e, annesine ve kiz kardeslerine ulastirdiklarinda hepsi

memnun oldular. “Deli Karcar bunun karsiliginda ne istedi?”” diye sordu Bay Biire Bey.

“Hepsini asla alamayacak. Bitmez tiikkenmez seyler istedi.” dedi Dede Korkut.
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“Iyi ama ne istedi?” dedi Bay Biire.

“Hig¢ disi deve gormemis bin tane erkek deve, kisrakla hi¢ karsilasmamis bin erkek at, hig
koyun gérmemis bin tane kog, kulaksiz ve kuyruksuz bin tane kopek ve bin tane pire istedi.
Eger biitiin bunlar1 on gotiiriirsem kiz kardesini verecegini soyledi. Eger gotiirmezsem, bir

daha karsisina ¢ikinca beni dldiirecegini s6yledi.” dedi Dede Korkut.

“Istediklerinin ii¢ tanesini bulursam, geri kalanlar1 sen bulabilir misin?” diye sordu Bay Biire.

in

“Bulabilirim Han’1m.”

“Oyleyse git ve kdpeklerle pireleri bul.” dedi Bay Biire. Kendisi ahira gidip bin tane aygir
secti. Deve ahirina gidip bin tane erkek deve secti. En sonunda koyun agilina gidip bin tane

koc¢ secti.

Bu arada Dede Korkut da bin tane kulaksiz ve kuyruksuz kopekle bin tane pire buldu. Tiim bu

yaratiklar1 Deli Kargar’a gotiirdii.

(Continue) APPENDIX-1 A Sample of Translation

Deli Kargar, Dede Korkut’un geldigini duyunca onu karsilamak icin yola ¢ikti ve kendi
kendisine “Istediklerimi getirmisler mi bir gérelim.” diye diisiindii. Aygirlara, develere ve
koglara hayran kaldi. Kopekleri goriince kahkahaya boguldu. Ardindan “Dede pirelerim

nerede?” diye sordu.

Dede Korkut cevapladi: “Oglum Karcar, bu pirelere karasinek kadar biiyiik gercek
canavarlardir. Hepsi de bir aradadir. Gidelim ve sisman olanlarini seg, zayif olanlarini birak.”
Deli Karcgar’1 pirelerin oldugu koyun agilina gotiirdii. Deli Kargar’a kiyafetlerini ¢ikarttiktan

sonra onu agila kilitledi. Pireler Deli Karcar’in her tarafini sardi.

Pirelerle basa ¢ikamayacagini anlayan Deli Kargar aglamaya bagladi: “Dede, yardim et! Allah
askina bana ac1. A¢ kapiy1 da buradan ¢ikayim.”
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“Ogul, neden kafan karist1? Benden istediklerini getirdim sana. Neden bu kadar keyifsizsin?

Sadece sisman olanlar1 se¢ ve zayif olanlar1 birak.” dedi Dede Korkut.

“Ah Dede sultan! Zayif olanlarla birlikte sisman olanlar1 da alsin Allah! Liitfen yardim et
bana. Kapiy1 a¢ da ¢ikayim.” diye yalvardi Deli Kar¢ar. Dede Korkut Deli Karcar’in ¢ok kotii
bir durumda oldugunu gordii. Bedenini, onu kaplayan pire yiginindan kurtarmaya calistyordu.
Yiizii ve gozleri pireden goriinmiiyordu. Dede Korkut’un ayaklarina kapanip “Allah askina
beni kurtar!” diye yalvardi. Dede Korkut gidip kendisini suya atmasini tavsiye etti. Deli
Kargar kosup kendisini akan suya att1 ve pireler akan suyla gitti. Deli Karcar sudan ¢ikip

kiyafetlerini giydi ve diigiin hazirliklar1 igin eve gitti.

Oguz zamaninda bir erkek evlenecegi zaman, bir oku havaya atar ve okun diistiigii yere diigiin
cadirt kuruldu. Nisanlisindan uzun kirmizi bir ciippe hediye geldi. Beyrek bu ciippeyi giydi
ama yoldaglar1 bundan hi¢ memnun olmadilar. Beyrek “Neden memnun olmadimiz?” diye

sordu.

“Neden memnun olalim ki? Hepimiz beyaz ciippe giyerken sen kirmizi ciippe giyiyorsun.”

diye cevapladilar.

(Continue) APPENDIX-1 A Sample of Translation

“Alinmak i¢in ne kii¢lik bir neden. Bugiin bunu giyiyorum. Yarin yardimecim giyer ve 40 giin
boyunca hepiniz doniisiimlii olarak giyersiniz. En sonunda da fakir bir dervise verilir.” dedi

Beyrek.

Beyrek ve kirk yigit birlikte oturup icerlerken kéfirlerden bir adam onlar gizlice gézetliyordu.
Gordiiklerini Bayburt Kalesi komutanina anlatti. “Neden burada bos bos oturursun sultanim?”

dedi. “Bay Bicen sana s6z verdigi kizin1 Beyrek’e verdi. Bu gece diigiinleri var.”

Bu lanetli adam yedi yiiz kafirle saldirmak i¢in hazirliga basladi. Beyrek bunlardan habersiz,

parlak renkli ¢adirinda oturup yiyip i¢iyordu. O gece uyurlarken ¢adir1 diigmanlarca saldirtya
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ugradi. Yardimcist kilicin1 ¢ekip “Basim, Beyrek’in basina feda olsun.” diye bagird.

Pargalarina ayirdilar onu.

Derinlik bogar kalabalik korkutur. Cabay1 at gosterse de savasgi Oviiniir ve at1 olmayan adam

acizdir. Beyrek ve otuz dokuz savasgisi esir alinmisti.

Safak sokiip giines agardiginda Beyrek’in annesi ve babasi diigiin ¢adirinin yok oldugunu
gordiiler. Derin derin i¢ ¢ekip duygularini neredeyse kaybettiler. Bos arazinin tepesinde doniip
duran bir kuzgun ve alanda gezinen bir taz1 gordiiler. Diiglin ¢adir1 yirtilmist: ve yardimcinin
cansiz bedeni yerde yatiyordu. Beyrek’in babasi tiirbanini ¢ikartip yere firlatti, gdmleginin
kollarint yirttr, “Oglum, oglum!” diyerek yiiksek sesle agladi. Beyrek’in ak sacli anasi
gozlerinden yas doke doke act act agladi ve tirnaklariyla yiiziinii yirtt1, al yanaklarina bastirip

diiz kara saclarin1 yoldu. Aglayip i¢ ¢ekerek eve gitti.

Bay Biire Bey’in altin bacali ¢adir1 kederle doldu. Kizlar1 ve gelinleri ne giildiiler nese i¢inde
ne de ellerini kirmiz1 kinayla kinaladilar. Yedi kiz kardesi beyaz elbiselerini ¢ikartip siyahlara
biirliniip “Beyimiz, kardesimiz, dilegi yerine gelemeyen biricik kardesimiz.” diye yakinip

agladilar.

(Continue) APPENDIX-1 A Sample of Translation

Beyrek’in nisanlist Banu Cicek’e olanlar anlatilinca beyaz elbisesini ¢ikartip siyahlart giydi,
kirmizi yanaklarmi gliz elmalarina benzetene kadar parcaladi. Yiiksek sesle aglayarak

yakindi:

“Al ¢eyizimin sahibi!

Alnimin yazisi!

Geng kahramanim, yakisikli erkegim!

Yiiziine doya doya bakamadigim gen¢ Han’1m!
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Beni yalniz birakip da nerelere gittin?

Bir kere bakabildigim sevgilim,

Tiim kalbimle sevdigim,

Bir yastig1 paylastigim,

Ugruna canimi verip 6lecegim.

Kazan Bey’in sevgili arkadasi

Oguz Hanliginin simgesi Beyrek Han!”

Kiyan Selguk oglu Deli Diindar olanlar1 duydugunda ak kiyafetlerini ¢ikartip karalara
biirtindii. Beyrek’in biitiin dostlar1 ve arkadaslar1 ak kiyafetlerini ¢ikartip karalara biiriindiiler.

Giiglii Oguz beyleri Beyrek i¢in derinden yas tutup ondan umudu kestiler.

Bu olayin iizerinden on alt1 y1l gegmesine ragmen Beyrek ne 6lii ne de diri olarak bulunamadi.
Bir giin kizin kardesi Deli Karcar Bayindir Han’1n huzuruna ¢ikip diz ¢okiip dedi ki: “Beyim,

Allah sana uzun émiirler versin, Beyrek yasiyor olsaydi bu on alt1 y1l boyunca mutlaka ortaya

(Continue) APPENDIX-1 A Sample of Translation

cikardi. Eger biri bana onun yasadig1 haberini verirse o kisiye bir kese alin veririm. Eger biri

bana onun 61diigli haberini verirse o kisiye kiz kardesimi veririm.”

Bu sozler tizerine Yalancu oglu Yaltacuk “Sultan’im gidip onu 6lii veya diri getireyim.” dedi.
Beyrek bir zamanlar bu adama bir gomlek vermisti. Yaltacuk bu gomlegi giymeyip

saklamist1. Yaltacuk bu gdmlegi alip kana bulayip Bayindir Han’1n 6niine firlatt1.

Bunu goren Bayindir Han “Bu gémlek de ne?” diye sordu.

“Beyrek’1 Kara Dervent’te 6ldiirdiiler. Bu da kanitidir Sultan’im.” dedi Yaltacuk.
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Beyler gomlegi gordiiklerinde yiiksek sesle aglayip inlediler. Bayindir Han “Neden
agliyorsunuz? Bu gomlegin onun olup olmadigimi sdyleyemeyiz. Gomlegi nisanlisina

gdtiiriin. Onun igin yaptiysa bu gomlegi mutlaka taniyacaktir.” dedi.

Gomlegi Banu Cigek’e gonderdiler. Kiz goriir gérmez gomlegi tanidi. Yine elbisesinin
kollarin1 yirtmaya, sivri tirnaklarini yiiziine bastirmaya ve yanaklarini sonbahar elmasi gibi
olana kadar yirtmaya basladi. Aglayarak dedi ki

“Ah Beyrek Han!

Kisaca gordiigiim

Ve tiim kalbimle sevdigim

Al ¢eyizimin sahibi.

Alnimin yazis1”

Haber anne ve babasina ulasinca evde biiyiik bir yas basladi. Ak elbiseler kara elbiselerle
degistirildi. Giiglii Oguz Beyleri Beyrek’e ait tim umutlarindan vazgectiler. Yalancu oglu

Yaltacuk nisan takti ve diigiin tarihi belirlendi.

(Continue) APPENDIX-1 A Sample of Translation

Beyrek’in babas1 Bay Biire Bey iki tane tiiccar ¢agirip onlara “Tiiccarlar, diyar diyar gezin ve
bakin bakalim bana oglumun 0liisii veya dirisi hakkinda bilgi getirebilecek misiniz?” dedi.

Tiiccarlar yolculuk i¢in hazirlandilar. Gece giindiiz demeden yolculuk yapip Nagah Parasar

komutasindaki Bayburt Kalesine vardilar. Vardiklar giin kafirlerin dini bir kutlamalar1 vardi
ve hepsi yeme i¢gmeyle mesguldii. Kendilerine kopuz c¢aldirdiklar1 Beyrek de oradaydi.
Durdugu yiiksek platformdan asagi bakinca tiiccarlar1 gordii ve onlarla sarkisi araciligiyla

iletisime gegcti. Gel dinleyelim Han’1m ne dedi:

“Riizgarl bozkirlardan gelen tiiccarlar!



Bay babam ve hanim anam tarafindan gonderilen tiiccarlar!

Uzun giizel bacakli atlata binen tiiccarlar;

Sesimi duyun, sézlerimi dinleyin tiiccarlar.

Giiglii Oguz halkindan

Ulas oglu Salur Kazan hayatta midir?

Kiyan Selguk oglu Deli Tiindar sag ve iyi midir?

Kara Gone oglu Kara Budak sag ve iyi midir tiiccarlar?

Ak sakalli babam ve ak sagli anam sag ve iyiler midir tiiccarlar?

Yedi kiz kardesim sag ve iyiler mi tiiccarlar?

Bay Bigen kiz1 Banu Cigek,

Goziimi agip gordiigliim,

Tiim kalbimle sevdigim

(Continue) APPENDIX-1 A Sample of Translation

Simdi evde midir tiiccarlar?

Yoksa bagka biriyle mi evlendi tiiccarlar?

Anlatin bana.

Su zavalli bagim size kurban olsun.”

Tiiccarlar cevapladilar:
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“Sevgili Bams1 sag misin, sagligin yerinde mi?

On alt1 y1ldir 6zledigimiz Bamsi.

Giiclii Oguz’dan Kazan Bey’i sorarsan

O hayatta ve iyi Bamsi.

Kiyan Selguk oglu Deli Tiindar’1 sorarsan

O hayatta ve iyi Bamsi.

Kara Gone oglu Budak’1 sorarsan.

O hayatta ve iyi Bamsi.

O prensler senin i¢in ak elbiselerini ¢ikarip karalara biiriindiiler.

Ak sakall1 babani ve ak sacli anan1 sorarsan

Onlar hayatta ve iyi Bamsi.

Aklar ¢ikarip karalara biirtindiiler Bamsi.

(Continue) APPENDIX-1 A Sample of Translation

Yedi kiz kardesini yedi yol birlesiminde aglarken gordiim Bamsi.

Giden ve donmeyen kardeslerine aglarken gordiim onlari Bamsi.

Sonbahar elmalar1 gibi al yanaklarini yirtarken gérdiim onlar1 Bamsi.

Goziini ac1p gordiigiin, tiim kalbinle sevdigin Banu Cicek,

Nisanlandi ve diigiin tarihi kararlastirildi.
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Yalanci oglu Yaltacuk’la evlenecek Beyrek Han.

Parasar’in Bayburt Kalesinden ug

Geri gel ve harika diigiin ¢adirini gor.

Eger gelmezsen sunu bil

Bay Bigen kiz1 Banu Cigek’i alamazsin.”

Beyrek ayaga kalkti1 ve aglayarak kirk askerine gitti. Tiirbanini yere firlattt ve “benim kirk
yoldasim, biliyor musunuz ne oldu? Yalanci oglu Yaltacuk benim 6ldiiglim haberini yaymis
ve babamin altin bacali ¢adir1 simdi kederle dolmus. Beyaz kazlar gibi giyinen kizlar1 ve
gelinleri ak kiyafetlerini ¢ikarip karalara biirinmiisler. Goziimii agip gordiigiim, tiim kalbimle
sevdigim Banu Cicek Yalanci oglu Yaltacuk’la evlenecekmis.” dedi. Bu sozleri duyan kirk

yoldas da tiirbanlarini yere firlatip aglamaya basladilar.

Kafirlerin beyinin, her giin Beyrek’ géormeye gelen bir kizi vardi. Beyrek’i lizglin goriince
“Neden mutsuzsun Han’1m?” Ziyaretlerimde hep seni giizel bir ruh hélinde goérdiim. Giiliip

oynardin eskiden. Simdi sana ne oldu boyle?”” dedi.

Beyrek soyle cevap verdi: “Neden tlizgiin olmayim? On alt1 yildir babanin tutsagiyim. Annemi

ve babamu, akrabalarimi, dostlarimi 6zledim. Ustelik memleketimde Yalanci oglu

(Continue) APPENDIX-1 A Sample of Translation

Yaltacuk’un oldigimii soyledigi kara gozli bir sevdigim var. Simdi o, Yaltacuk’la

evlenecek.”

Bu kiz aslinda Beyrek’e asikti. Onun sozlerini duydugunda Beyrek’e “Seni kale duvarindan
asag1 bir iple sarkitsam, anne ve babana sag salim varirsan, sonrasinda gelip beni telli duvakh

gelinin olarak alir misin?” dedi.



68

Beyrek “Eger geri doniip seninle evlenmezsem, kendi kilicimla pargalara ayrilayim, kendi
okumla delik desik edileyim, kurumus c¢amur gibi parampar¢a edilip toz olup topraga

savrulayim.” diyerek yemin etti.

Kiz bir ip getirdi ve Beyrek’i yere ayaklar1 basana kadar kalenin duvarindan asagi indirdi.
Allah’a siikranlarin1 sundu ve yola ¢ikti. Kéfirlerin atlarina ulaginca “Bir at bulup yakalayip
eve onunla gidebilirim.” diye diislindii. Etrafa bakinirken kendi gri atin1 yakinlarda gezinirken
gordii. Beyrek’i taniyan at saha kalkt1 ve kisnedi. Beyrek ona dua etti. Gel dinleyelim Han’1im,
Beyrek atina ne dedi:

“O giizel alnin agik alanlar gibi genistir.

O giizel gozlerin karanlikta iki mesale gibi parlar.

O giizel yelen ipek gibidir.

Kulaklarin ikiz kardesler gibi esittir

O giizel sirtin insan1 hedefine ulastirir.

Sana ‘at’ degil ‘kardes’ demeliyim,

Cilinkii bana kardesten de yakinsin.

Yapacak isim var dedigimde

(Continue) APPENDIX-1 A Sample of Translation

Bana en iyi yoldas sensin yoldagim.”

At kafasimi kaldirip bir kulagini dikip Beyrek’e dogru geldi. Beyrek ati gdgsiinden tutup
gozlerini Optii. Ardindan atin sirtina binip, kale kapisina atini siirdii. Orada kirk yoldasindan

ayrildi. Gel dinleyelim Han’1m Beyrek onlardan nasil ayrildi:
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“Yanlis inanca sahip kafirler!

Agzima kiifiir ettiniz, yetmedi.

Kara domuzlarinizin yahnisini yedirdiniz, yetmedi.

Ardindan Allah bana ¢ikis yolunu gosterdi kafirler.

Otuz dokuz savas¢imi size emanet biraktim kafirler

On tanesi oliirse sizden yiiz kisiyi 6ldiiriirtim.

Otuz dokuz cesur adamimin bekgisi kafirler.”

Bunlar1 soyleyip yoluna devam etti Beyrek. Kirk kafir onun pesine diisti ama onu
yakalayamayip geri dondiiler. Beyrek Oguz diyarina varinca bir ozanin yanindan gegtigini

gordii. Beyrek “Ey ozan, nereye gidiyorsun?” diye sordu.

“Bir diigiine gidiyorum” dedi ozan.

“Kim evleniyor?”

“Yalanci oglu Yaltacuk evleniyor.”

“Kimin kiziyla evleniyor?” diye sordu Beyrek.

“Beyrek Han’1n eski nisanlisiyla evleniyor.” dedi ozan.

(Continue) APPENDIX-1 A Sample of Translation

“Ozan, sen bana kopuzunu ver, ben de sana atimi satayim. Ben geri doniip onu senden alana

kadar atima sahip ¢ik.” dedi Beyrek.

Kopuzu Beyrek’e uzatan ozan “Ati alip ona bakacagim.” dedi.
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Beyrek kopuzu alig babasinin evine dogru yola ¢ikti. Yolda ilerlerken yolun kenarindaki
kayalar1 kiimeleyip aglayan birka¢ ¢coban gordii. Onlara “Ey ¢obanlar, yolda kaya bulan bu

kayay1 yolun kenarina koyar. Siz bu kayalar1 neden yola diziyorsunuz?” diye sordu.

“Sen sadece kendi derdini bilirsin. Bizimki hakkinda ne bilirsin ki?” diye cevapladi ¢cobanlar.
“Soyleyin Oyleyse, derdiniz nedir?” dedi Beyrek.

“Beyimizin bir oglu vardi, on alt1 yildir ne 6liisiinden ne dirisinden haber alamadik. Yalanci
diye bilinen adamin oglu Yaltacuk gecen giin 6ldiigli haberini getirdi. Simdi beyimizin
nisanlisin1 o adama veriyorlar. Buradan gecerken o adami taslamaya karar verdik ki bu kizla
degil kendi dengi biriyle evlensin.” diye cevapladi ¢obanlar.

“Yiiziiniiz hep agik olsun. Beyinizin ekmegi size helal olsun.” dedi Beyrek.

Ardindan babasinin kampina dogru gitti. Cadirlarin 6niinde kocaman bir agac ve bu agacin
dibinde glizel bir irmak vardi. Beyrek en kii¢lik kardesinin bu irmaktan su ¢ekmeye geldigini
gordii. Bu kiz hem agliyor hem de kendi kendisine “Beyrek, Beyrek, diigiin giiniin yas giinii

oldu.” diye soyleniyordu.

Beyrek kendisini daha fazla tutamadi ve goziinden yaglar akmaya basladi. Konusmaya

baslayip su dizeleri soyledi. Gel gérelim Han’1m ne dedi:

“Ah kiz, kardesin i¢in neden aglarsin?

Kalbimi yakip cigerimi sokiip atarsin.

Eger kardesin kayipsa

(Continue) APPENDIX-1 A Sample of Translation

Bu yas kalbine kizgin yag dokiilmiis gibidir.

Bahtsiz g6gsiin nasil da titrer.



Neden kardesine agit edip yas tutarsin,

Kalbimi yakip cigerimi sokiip atarsin?

Su karsiki kara daglar1 sorsam,

Kimin otlagidir onlar?

Daglarin serin sularini sorsam,

Kimin suyudur onlar?

Giizel atlarin ahirlarini sorsam,

Simdi kim biner atlarin sirtina?

Pek ¢ok deve siiriiciisiinii sorsam

Simdi kimin mallarin tasirlar?

Agildaki ak koyunlari sorsam,

Kimin kutlamasina hazirdirlar?

Suradaki morarmis ¢adir1 sorsam,

Kim i¢in golgeliktir?

Kiz, agzin dilin sdylesin bana bunlari,

(Continue) APPENDIX-1 A Sample of Translation

Basimai senin i¢in kurban edeyim.”

Kiz cevapladi:
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“Oynama ey ozan, sarkilar sdyleme.

Mutsuz bir kiza bir ozan ne fayda eder?

Suradaki kara daglar1 sorarsan,

Kardesim Beyrek’indi.

Ama o gittiginden beri, oraya hi¢ gitmedim.

Dagin serin sularini sorarsan,

Kardesim Beyrek o sulardan icerdi.

Ama o gittiginden beri o sulardan hi¢ icmedim.

O giizel atlarin ahirlarini sorarsan,

Kardesim Beyrek’e aitti onlar,

Ama o gittiginden beri o atlara hi¢ binmedim.

O pek ¢ok deve siirticiisiinii sorarsan,

Kardesim Beyrek’in yiikiinii tasirdi onlar,

Ama Beyrek gittiginden beri onlara higbir sey yiiklemedim.

O siyahli mavili ¢adir1 sorarsan,

(Continue) APPENDIX-1 A Sample of Translation

Kardesim Beyrek’in ¢adiriydi o,

Ama o gittiginden beri orada dylece duruyor.”



Bu cevaplar1 verdikten sonra kiz sdyle devam etti:

“Ey ozan,

Beyrek adinda bir gengle tanismadin mu,

Karla kapli su daglar asarken?

Beyrek adinda bir gengle tanismadin mu,

Azgin nehirlerden gecerken?

Beyrek adinda bir gengle tanismadin mu,

Biiyiik isimli sehirlerden gegerken?

Ey ozan, onunla tanigtiysan bana soyle,

Senin i¢in su zavalli basimi feda edeyim.”

Kiz su dizelerle devam etti:

“Su karsidaki kara dag yikiliyor,

Ama sen farkinda degilsin o0zan.

Muhtesem golgeli agacim devriliyor,

Ama sen farkinda degilsin ozan.

(Continue) APPENDIX-1 A Sample of Translation

Benden bir erkek kardes alindi,

Ama sen farkinda degilsin ozan.
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Simdi oymayip sarkilar sdyleme ozan;

Yas tutan kizi nasil teselli etsin bunlar?

Ilerde bir diigiin var, git kopuzunu orda ¢al.”

Beyrek biraz daha ilerledi ve biiyiik kiz kardeslerine yaklasti. Hepsi siyahlara biiriinmiis,

hiiziinliice oturuyorlardi. Gel dinleyelim Han’1m, Beyrek su sarkiyr soyledi:

“Sabahlar erken kalkan kizlar,

Ak ¢adirlardan ¢ikip karalar giyen kizlar,

Ak kiyafetlerini ¢ikarip karalara biiriinen kizlar,

Geng kiz memesi gibi beyaz ve siki yogurdunuz var m1?

Sicak kapli tabaklarda yufkaniz var mi1?

Sazdan sepetlerinizde biraz ekmeginiz var m1?

Durmaksizin ii¢ giindiir yoldayim. Beni doyurun!

Allah da size ii¢ giin i¢inde nese getirsin.”

Kizlar yiyecek getirdiler ve gen¢ Beyrek karnini doyurdu. Yemegini yedikten sonra Beyrek
“Basinizin goziiniiziin sadakasi olarak bana verebileceginiz eski bir hirkaniz vardir belki. Siz
bana verirsiniz ve ben onu diiglinde giyerim, eger orda bana yeni hirka verirlerse sizinkini geri

veririm.” dedi.

(Continue) APPENDIX-1 A Sample of Translation

Eskiden Beyrek’e ait olan bir hirka getirdiler. Bunu giyince boyu, kol 6lgiisti ve beli tam
olarak oldu. En biiyiik kiz kardes adamin tipki Beyrek’e benzedigini diislindii. Kara gozleri

kan damlalariyla doldu. Gel dinleyelim Han’1m bu kiz ne dedi:



“Gozlerin bu kadar hiizlinle bakmasaydi,

Sana Beyrek kardesim derdim ozan.

Yiiziin bu kadar kara sagla kapli olmasaydi,

Sana Beyrek kardesim derdim ozan.

Giclii bileklerin bu kadar solgun olmasaydi,

Sana Beyrek kardesim derdim ozan.

Salinan yiiriiyiisiinle,

Aslan bakisinla,

Yakisikliliginla

Beyrek kardesime ne kadar benziyorsun ozan.

Beni memnun ettin, tekrardan tizme beni ozan.

Kopuz ¢alma, sarki sdyleme ozan.

Kardesim gittiginden beri burada hi¢ ozan durmadi.

Ardimizdaki kiyilardan kimse gelip bizi sarmadi.

Basimiza gece gibi inen oOrtiiyii kimse gelip sormadi.

(Continue) APPENDIX-1 A Sample of Translation

Kivrik boynuzlu koglarimizin etini kimse gelip istemedi.”
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Beyrek kendi kendisine “Uzerimde bu hirka varken kizlar beni tanidilar. Oyleyse giiclii Oguz
beyleri de tanirlar. Oguz diyarindaki dostumu ve diigmanimi goérmek istiyorum.” diye
disiindii. Hirkayr ¢ikarip kizlarin yanina gitti ve hirkay: firlatip “Bu kadar yakinmaniz ve
Beyrek lafi yetti. Bana eski bir hirka verdiniz ama basimin etini yediniz.” dedi. Sonra deve
derisinden eski bir tagima torbasi buldu. Torbanin dibine bir delik a¢ip basindan deliler gbi

gecirdi.

Diigiin yerine vardiginda damadin bir ok attifim1 gordii. Kara Géne oglu Budak, Kazan Bey
oglu Uruz, beylerin lideri Yigenek, Gaflet Koca oglu Sir Semseddin, kizin kardesi Deli
Kargar da ok atiyorlardi. Budak okunu attiginda “Elin ¢ok yasasin.” dedi. Sir Semseddin oku
attiginda bir defa daha “Elin ¢ok yasasin.” dedi. Ama damat okunu eline alip attiginda “Elin
kurusun, parmaklarin ¢iiriisiin, domuz oglu domuz. Damat olmak i¢in ¢ok kotiisiin.” dedi

Beyrek.

Yalanci oglu Yaltacuk sinirlenip bagirdi: “Seni deli sersem, nasil olur da benim i¢in bdyle

seyler sdylersin? Gel ve benim yayimi ¢ek, yoksa kafani ugururum.”

Beyrek yayi eline alip gerdi ama yay ikiye boliindii. Yay1 alip sahibinin Oniine att1 ve “Bos

yerde eglencesine atis yapilir bununla.” dedi.

Yalanci oglu Yaltacuk yaymnin kirilmasina ¢ok 6tkelenmisti. “Bana Beyrek’in okunu getirin.”

dedi. Yay getirildi ve yay1 goren Beyrek kalede kalan dostlarini diisiiniip agladi:

Dubharlu kabilesini biraktigim diisman eller.

Aygir sagindan yapilan okulugum;

Bir aygira degistigim giizel giiclii yayim,

(Continue) APPENDIX-1 A Sample of Translation

PR

Bir bogaya degistigim kivrimli yay kirigim
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Ayrilip da korkung bir yerde biraktim

Otuz dokuz yoldagimi ve iki tiiccar1 da.”

Ardindan dedi ki: “Beyler izin verin sizin onurunuzda bir yay ¢ekip ok atayim.” Biitiin beyler
damadin yiiziigiinii hedef aliyorlardi. Beyrek okuyla yiiziigii vurdu ve yiiziigli paramparga etti.
Oguz beyleri bunu goriince alkis tutup giildiiler. Bunu goren Kazan Bey, Beyrek’i yanina
getirmesi i¢in bir adam gonderdi. Deli ozan geldi, elini gogsiine koyup egilerek saygilica

selam verdi. Dedi ki:

“Safakta tek basina duran beyaz ¢adirin efendisi!

Atlas bezinden yapilan biiyiik gok kubbenin efendisi;

Giizel at ahirlarinin efendisi,

Huzuru beylerle dolu olan;

Yoldassiz savasgilarin destekgisi,

Fakirlerin ve acizlerin umudu,

Bayindir Han’1in damadi,

Tiiy gibi kuslarin ding gencligi,

Tiirkistan’in ana diregi,

Emet nehrinin aslani,

Karaguk daglarinin kaplan,

(Continue) APPENDIX-1 A Sample of Translation

Konur kahve atlarin sahibi,



78

Uruz Han’1n babasi

Kazan Han’1im.

Beni duy ve sozlerimi dinle

Giin dogumunda ytikseldin

Giizel ormanlara gitmek i¢in.

Ak kavaklardan dallar kestin,

Onu biiktiin.

Siratli okunu attin

Ve diigiin ¢adirini kurdun.

Bir tarafinda oturanlar sag beyler,

Diger tarafinda oturanlar sol beylerdir.

Ortada seckin beyler vardir.

Tiim yakin dostlarin esiginde otururlar.

Diigiiniin gidisat1 bol sansl olsun.”

Bunlar1 duyan Kazan Bey “Ey deli ozan, benden ne istersin? Cadir mi, esir mi, para m1 yoksa

altin m1? Benden ne istersen sana verecegim.” dedi.
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(Continue) APPENDIX-1 A Sample of Translation

“Sultanim, dilerim ki diigiin alanina gitmeme izin verin, ¢linkii agim ve orada bir seyler

yiyebilirim.” diye cevapladi Beyrek.

“Deli ozan diinya malin1 reddetti beyler. Bu giinliik beylik haklarim onun olsun. Nereye

isterse bizimle gelsin.”

Beyrek diigiin ziyafetine gitti ama karnin1 doyurduktan sonra ¢aydanliklart devirip yemekleri
etrafa sagti. Haglanmis etleri saga sola firlatti. “Sagdan gelen saga gider, soldan gelen sola

gider. Adile adalet, adaletsize kara yiizler.”

Bu olay Kazan Bey’in kulagma gitti. Bazilar1 ona “Sultanim, deli ozan ¢aydanliklar1 devirdi

ve yemekleri etrafa sacti. Simdi de kizlarin ¢adirina gitmek istiyor.” dediler.

“Onu yalniz birakin, birakin da kizlarin da yanina gitsin.” dedi Kazan.

Ardindan Beyrek kizlarin ¢adirina gitti. Oradaki davulcu ve zurnacilari, bazilarimi doviip
baslarinda yara agarak kovdu. Kizlarin ¢adirina girdi ve esikte oturdu. Kazan Bey’in uzun
boylu karis1 Burla Hatun bunu goriince ¢ok sinirlendi. Kizginca “Seni sersem oglu sersem

deli, nasil olur da bdyle habersizce gelebilirsin?” dedi.

“Kazan Bey’in izni var ve kimse beni durduramaz.” dedi Beyrek.

“Kazan Bey’in izni varsa birakin burada dursun.” dedi Burla Hatun. Ardindan Beyrek’e

dontip “Ah deli ozan, ne istiyorsun?” diye sordu.

“Hanim’1m, ben kopuzumu ¢alarken evlenecek kiz gelip dans etsin.” dedi Beyrek.

Orada Kisirca Yenge diye bir kadin vardi, onu cagirdilar. “Kisirca Yenge, gelin yerine sen

cikip dans et. Su deli ozan zaten nereden bilebilir ki farki1?”” dedi bazilari.

Kisirca Yenge “Ey deli ozan, evlenecek kiz benim.” dedi. Beyrek kopuzunu calip sarki

sOylerken kadin da dans etmeye basladi. Gel dinleyelim Han’1m sarkida neler dedi:
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(Continue) APPENDIX-1 A Sample of Translation

“Yemin ettim kisir kisraklara binip

Savasa gitmemeye.

Okiizlerin ardindan ¢obanlar sana bakip

Gozlerinden yaslar akitiyorlar.

Onlarin yanina, oraya git,

Ciinki senin dilegini biliyorlar.

Seninle yapilacak isim yok, kadin.

Simdi, evlenecek kiz1 getirin

Ve kollarini sallayarak, miizikle dans etsin.”

Kisirca Yenge “Bu deli adam beni tantyormus gibi konusuyor.” dedi ve yerine oturdu.

Bugur Bogazca Fatma isimli bagka bir kadin daha vardi. Ondan kalkip dans etmesini istediler.

Gelinin kiyafetini giyip “Cal deli ozan, evlenen benim. Dans edeyim.” Dedi.

Deli ozan sarkisina bagladi:

“Yemin ettim gebe kisraga binmemeye

Savasa giderken.

Evinin arkasinda bir derecik yok muydu?

Kopeginin ad1 Barak degil miydi?
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Adm kirk asikli Bogazca Fatma degil miydi?

(Continue) APPENDIX-1 A Sample of Translation

Dikkat et, yoksa diger utanmaz islerini de anlatirim.

Senle oynamaktan bagka isim yok benim

Git ve yerine otur.

Simdi, evlenecek olan ¢ikip gelsin kargima.

Kopuzumu ¢alayim.

Ve kollarini sallayarak dans etsin miizikle.”

Bu sozlere Bogazca Fatma soyle karsilik verdi “Ah deli ozan! Tiim rezilliklerimi agiga vurdu.
Istiyorsan gel ve dans et, kiz. Eger istemiyorsan ne kotii. Aslinda, Beyrek gittikten sonra

bdyle bir seyin olacagini biliyorduk.”

Ardindan Burla Hatun “Gel ve dans et kizim.” dedi.

Banu Cicek kirmizi elbisesini giyip kollarini saklamak icin kiyafetinin i¢ine ¢ekti ve “Cal deli

ozan kopuzunu, evlenecek kiz benim. Dans edecegim.” deyip dans etmeye basladi.

Beyrek:

“Ben buradan gittigimden beri herkes delirmis.

Diz boyu nice karlar yagmis olmali.

Han’1n evinde ne hizmetciler var ne de esirler.

Kizlar tasir olmus su igin testileri.
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Ellerindeki on parmag1 da soguktan donup diigmiis.

Han’1n tek kiz1 i¢in kirmizi altinlar getirin.

(Continue) APPENDIX-1 A Sample of Translation

Onlardan kinali gibi duran tirnaklar yapin.

Hicbir leke Han’1n kizin1 diigiin giiniinde kirletmemeli.” dedi.

Bu sozleri duyan Banu Cigek ¢ok sinirlendi ve “Ey deli ozan, utanacak bir seyim mi var ki
benimle boyle konusuyorsun?” dedi. Ardindan giimiis gibi bileklerini ¢ikarip kollarin1 esnetti.

Boylece Beyrek’in ona taktig1 yiiziik ortaya cikti.

Beyrek yiiziigl fark etti ve kizla konustu. Gel dinleyelim Han’1m ne dedi:

“Gittigimden beri tepeyi yavasea ¢iktin mi, ey kiz?

Doéniip de dort bir yana baktin mi1, ey kiz?

Mizrak gibi kara sag¢larin1 yoldun mu, ey kiz?

Kara gozlerinden ac1 yaslar doktiin mi, ey kiz?

Sonbahar elmasi gibi al yanaklarini yirttin mi, ey kiz?

Artik bagkasiyla evleniyorsun, bana geri ver altin yliziiglimii ey kiz.”

Kiz bu sozlere cevap verdi:

“Beyrek gittiginden beri tepeyi yavas yavas ¢iktim.

Kara saglarimi yoldum.

Sonbahar elmasi gibi kirmizi1 yanaklarimi yirttim.



Her gelen gidene sordum.

Soylu geng Han’1m gitti ve geri donmedi.

(Continue) APPENDIX-1 A Sample of Translation

‘Beyrek’ diye yakinarak ne ¢ok agladim.

Sen sevdigim Bamsi1 Beyrek degilsin.

Bu altin yiiziik senin degil, bu yiiziigiin ¢cok fazla anis1 var.

Yiiziigii geri istiyorsan bana o anilardan bahset.”

Beyrek kiz1 cevapladi:

“Erkenden kalkip yola ¢ikmadim mi, ey han kiz1?

Ve gri atin sirtina binmedim mi?

Ve ¢adirma besili bir geyik getirmedim mi?

Beni yanina kabul etmemis miydin?

Cayirlarda atlarimizla yaris yapmamis mrydik?

Ve atim senin atindan daha hizli kosmamis miydi1?

Attigin oku ikiye blmemis miydim?

Ve sonra, glireste seni yenmemis miydim?

Seni ii¢ defa opiip bir defa 1sirmamis miydim?

Ve parmagina yiiziigii takmamis miydim?
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Bir zamanlar sevdigin Bamsi1 Beyrek miyim ben?”

(Continue) APPENDIX-1 A Sample of Translation

Boyle konusunca kiz onu tanmidi. Artik onun Beyrek oldugunu biliyordu. Diigiin kiyafeti
icinde Beyrek’in ayaklarina kapandi. Hemsireler Beyrek’in yeni kiyafetler giymesine yardim

ederken kiz da bir ata atlayip haber vermek i¢in Beyrek’in ana babasinin yanina gitti. Onlara

“Yuvarlak kara daglariniz yikilmisti; simdi yeniden yiikseliyor.

Kanla lekelenen nehirleriniz kurumustu, simdi yeniden akiyor.

Uzun agaciniz kurumustu, simdi yeniden yeserdi.

Giizel atlariiz yaglanmisti, simdi yeniden tay tasiyorlar.

Kirmiz1 develerin yaslanmisti, simdi yeniden geng develeri var.

Ak koyunlarin yaglanmisti, simdi yeniden kuzular1 var agilda.

Ve on alt1 y1l 6nce giden oglunuz Beyrek geri dondii.

Anam ve babam, bu miijdeye ne 6diil verirsiniz?”

Beyrek’in anne ve babasi cevapladi:

“O diline kurban oluruz, gelinim.

Canimizi sana feda ederiz, gelinim.

Dedigin dogru degilse bile dogru olsun, gelinim.

Eger sag salim gelirse oglumuz,



Surada uzanan kara daglar,

Sana yayla olsun.

(Continue) APPENDIX-1 A Sample of Translation

Akan soguk sular sana igme olsun.

Hizmetcilerimiz ve kolelerimiz sana feda olsun.

Tiim giizel atlarimiz sana feda olsun.

Deve kervanlarimiz senin mallarini tagisin.

Ak koyunlarimiz ziyafetlerinde afiyet olsun.

Tiim altinlarimiz sana pul olsun, harca.

Altin bacal1 ¢adirimiz senin yuvan olsun.

Su zavalli basimiz sana feda olsun, gelinim.”
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Bu arada beyler Beyrek’i getirdiler. Kazan Bey “Goziin aydin Bay Biire! Oglun dondii.” Dedi.

Bay Biire dedi ki “Onun oglum olup olmadigini kanitlayabilirim. Parmagini kesin ve kanini

mendile siirlip 1slanan bezi bana verin. Eger o bezi goziime siirdiigiimde goriisiimii diizeltirse

bu kisi Beyrektir diyebilirim.” Bay Biire’nin goézleri aglamaktan kor olmustu, ama kanl

mendili gozlerine siirdiigiinde, Yiice Allah’in da yardimiyla tekrar agildi gozleri. Anasi ve

babasi Byrek’in ayaklarina kapanip i¢ ¢cekerek agladilar. Babasi dedi ki:

“Oglum, altin bacali cadirimin diregi,

Ak kazlar gibi kizlarimin ve gelinlerimin ¢igegi,

Yeniden agilan gozlerimin 15181 oglum,
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Belimin giicii oglum,

Giiclii Oguz Beylerinin simgesi oglum.”

(Continue) APPENDIX-1 A Sample of Translation

Ardindan Allah’a slikrederken uzun uzun agladi.

Yalanct oglu Yaltacuk bu haberi alinca Beyrek’ten o kadar ¢ok korktu ki Tana Sazi
batakligina gidip kendisini atti. Beyrek onu takip edip “Bana biraz kuru ot getirin.” Dedi.
Getirilen kuru otu alip tutusturdu ve sazlhig atese verdi. Yaltacuk sazlarin yandigini goriince
saklandig1 yerden ¢ikip Beyrek’in ayaklarina kapandi ve kilicinin altina yatti. Ardindan
Beyrek onu affetti.

Kazan Bey “Gel ve ne diledigini sdyle” dedi.

Beyrek “Kafirlerin kalesini fethedip yoldaslarimi serbest birakana kadar dilegimi

gerceklestiremem.” diye cevapladi.

Kazan Bey adamlarina “Beni seven hemen atina binsin.” Dedi.

Giigli Oguz Beyleri atlaria binip kafirlerin oldugu Bayburt Kalesine gittiler. Giiglii Oguz
Beyleri temiz suyla abdest aldilar, ak alinlarin1 topraga koyup iki rekat namaz kildilar.
Peygamber Muhammed’i andilar. Ardindan davullar ¢alind1 ve korkung savas basladi. Tiim
alan insan kafasiyla dolmustu. Kazan Bey, vahsi bir hayvan gibi ¢iglik atan Sokli Melik’i
atindan dislirdii. Deli Diindar’in kilig darbesiyle Kara Tekir yere yigildi. Kara Budak, Kara
Arslan Melik’i yere serdi. Kafirler kiiciik vadilerde yakalanip dldiiriildii ki bunlarin arasinda
yedi kafir prens de vardi. Beyrek, Yigenek, Kazan Bey, Kara Budak, Deli Tiindar, Kazan oglu
Uruz Bey kaleye saldirdilar. Beyrek otuz dokuz savascisini kurtarmaya gitti ve onlar1 sag
salim buldu. Bunun i¢in Allah’a siikretti. Kafirlerin kilisesini yikip papazi ldiirdiiler. Yerine

bir cami yapip ezan okuduktan sonra Allah adina hutbe okundu.

Hanlar Han1 Bayindir Han’a nadir kuslar, degerli esyalar, giizel kizlar ve dokuz takimlik

kumas sundular. Bay Biire oglu Beyrek Melik’in kiziyla evlendi ve mutlu yuvasina doniip
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evlilik s6lenine basladi. Kirk savas¢inin bazilarina Bayindir Han bazilarina Kazan Han kizlar
verdi. Kirk ¢adir kurdular. Otuz dokuz kiz kaderlerini belirlemek i¢in ok attilar ve otuz okuz
savascl bu oklar takip etti. Bu biiylik diigiin ve ziyafet kirk giin kirk gece siirdii. Tiim bu

zaman boyunca Beyrek ve yoldaslar kizlarla cilvelestiler.

(Continue) APPENDIX-1 A Sample of Translation

Dedem Korkut geldi ve kopuzuyla neseli tiirkiiler ¢alip kahramanlarin destanini anlatti.

Ardindan “Bu Oguz destan1 Beyrek’in olsun.” dedi.

Simdi dua edelim Han’im: Siki kara daglarin hi¢ yikilmasin. Koca golgeli agacin hig
yikilmasin. Aksakalli baban cennete gitsin ve ak sagli anan da cennete gitsin. Anan oglundan,
erkek ve kiz kardeslerinden ayr1 diigmesin ve hayatinin son giinlerinde imanindan ayrilmasin.
“Amin amin” diyenler Allah’in suretini gorsiin ve Peygamber Muhammed Mustafa’nin

hiirmetine giinahlar1 affolsun.
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